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FOREWORD 


The Department of Philosophy was started in the University 
of Madras in September 1927. In August 1964 it was ‘raised to 
the status of a Centre for Advanced Study in Philosophy by the 
University Grants Commission. _From 1976 it has come to be 
known as the Dr S. Radhakrihnan Institute for Advanced Study 
in Philosophy. 


Since its inception in 1927, this Department has kept in 
view two major objectives: (1) the Study of Indian systems of 
thought and (2) the study of other systems of thought. Last 
year the Department arranged for a course of special lectures 
in furtherance of these objectives: 


It was very kind of Dr Samuel Amirtham, Principal, 
Tamil Nadu Theological Seminary, Arasaradi, Madurai to suggest 
the name of Dr Dayanandan Francis for a course of lectures on 
Christianity and Tamil Culture. Dr Dayanandan Francis is a 
Professor on the staff of the Theclogical Seminary. Besides his 
specialisation in Theology, Dr Dayanandau Francis is also a fine 
scholar in Tamil. The Institute is thankful to him, not only for 
delivering the lectures but also for giving us a gist of these lectures 
in English for the benefit of those who do not know Tamil. The 
Institute has great pleasure in publishing these lectures in its 
Golden Jubilee Series. The present volume gives the gist of the 
lectures delivered originally in Tamil. 


The Institute wishes to thank the Government of Tamil 
Nadu, Dr Malcolm S.g Adiseshiah, the Vice-Chancellor, and the 
other authorities of the University of Madras for the financial aid 
given for these publications. The Institute is appreciative of the 
interest evinced by the University Grants Commission in upgrad- 
ing the parent Department into a Centre for Advanced Study in 
Philosophy, financing it for ten years and for its subsequent and 
sustained interest in the progress of the Institute. 
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The Institute is grateful to Professor S.S. Suryanarayana 
Sastri for laying the foundations of the Department on sound 
lines and to Dr T. M.P. Mahadevan, former Director of the 
Institute for building the Department over a period of three and 
a half decades by his devoted services. 


The General Editor wishes to thank his colleague Mr P. 
Balasubramanian for seeing these lectures through the Press and 
the Rathnam Press, for the prompt and neat execution of the 
work. 


Madras V. A. DEYASENAPA.THI 
March, 20, 1978 


PREFAGE 


I am deeply grateful to Dr V. A. Devasenapathi,: Director, 
the Dr S. Radhakrishnan Institute for Advanced Study in Philo- 
sophy, University of Madras for giving me the opportunity of 
delivering three lectures on “The Impact of Tamil Culture on 
Christian Poets, Vedanayaga Sasthriyar and Krishna Pillai.” In 
the follawing pages I have tried to show how the Tamil Literary 
traditions and the religious conventions have influenced these 
two poets who have made their own contributions towards 
indigenisation and inter-religious understanding and fellowship. 


I am thankful to Prof. P. Jotimuthu who helped me with 
the translation of the Tamil Text. My thanks arejalso due to 
Dr R. Balasubramanian, Professor of Philosophy, University of 
Madras who with Dr Devasenapathi has edited the text of my 
lectures and to Mr P. Balasubramanian who saw the matter 
through the Press. I am grateful to Dr ¿Samuel Amirtham, 
Principal, Tamil Nadu Theological Seminary, Madurai for the 
constant encouragement given to me in my undertakings, 


I am fully aware of the limitations of this small book and 
Į alone am responsible for the shortcomings. 


T. DAYANANDAN FRANCIS 
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TANJAI VEDANAYAGAM SASTRIYAR IN TAMIL 
LITERARY TRADITIONS 


There are many religious works in the rich and prolific 
Tamil Literature. Fhe compositions of some Christian poets are 
among them. Tembāvani composed by Viramamunivar (Beschi) of 
the 18th century ts regarded as fine epic poem. Of the poets 
who succeeded him in the last century Vedanayagam Sastriyars 
H. A. Krishna Pillai and Mayuram Vedanayagam are outstanding. 
They are popular among the Tamils. There are many cthers who 
are well-known among the Tamil Christians. The following deserve 
mention : 


Kanagasabai, author of ‘ Tiruvakuppurdnam”, Suhathiyar (Scott) 
author of “ Suvisedapuranam”, John Palmar, author of ‘Krist@yanam’, 
Vedamanikkam, author of “ Védapporul Amindnai”, Peter Adolphus, 
author of ‘ Tiruavatara Malai’, Pastoc Winfred, author of 
‘Tavitharasan Ammdnai’, Saminatha Pillai, author of ‘ Nasaraik- 
kalambagam ”, Anthonikkutti Annariyar, author of ‘ Pachathapam ’ 
and many other minor works. The Rev. G. S. Vedanayagam author 
of ‘ Ammalaguru Sadagam’, D. A. Gnanabaranam, author of ‘ Esu- 
nathar” S. Arokiasamy, author of € Sudaramani’, V. P. K. Sundaram, 
author of “ Arutkural and Arutpugazh’.* The last four belong to 
this century. 


Many of these poets are converts to Christianity. Their love 
and devotion to the new found faith is discernible in their 
writings. Some of them have gone to the extent of ridiculing 
other religions. Nevertheless, even they did not try to abandon 
anvwhere the literary merits, theological ideas, phrases, thought 
forms and usages found tn Hinduism which they had embraced 
before. On the other hand, they had endeavoured to make use 
of them to adorn their works. We can boldly assert that these 
poets would not have embraced Christianity if there had been a 
rale that one could become a Christian only if ene gaye up 
Tamil, Wami literary gonwentiopa and the treads «af ealigiswea 
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literature. These poets had a great desire to produce works equal 
to the Hindu religious literature and to adore Christ with the 
garlands of words and ideas found therein. One is able to find 
this in many of their poems. Here are a few examples: 


G. S. Vedanayagam reveals often in his work Amalaguru 
Sadagam his yearning to get united with Jesus. In one stanza he 
gives expression to the idea that his head should rest at the feet 
of Jesus and that he should vanish. Desiring to carry into 
Christianity, the reputed Saivite idea of feet-head relation (ær cir — 
mo) he sings as follows: 


“In order that this wicked one might vanish in Thy image 
like a piece of iron burnt in fire, and that I settl under Thy feet 
upon the cross so that the nail on Thy feet might pierce through 
my head. 


Pap @aupbyGunrss ae aren DUA 
AFL ctr HT Qasre 

Toko Oa gH yra HH) gy ctr 
BTEUIZUNG mT DaD... ? 


The poet visualizes his Immaculate teacher nailed to the cross. 
He wishes that his head should settle under His feet. His longing 
is that this settlement should be very firm and enlivening. So he 
beseeches that the nails piercing through the feet of Jesus should 
pierce through his head. He believes that when this kind of 
oneness is attained his image will vanish like the iron in the fur- 
Mace and the image of God will enshrine it. 


This poet offers to the Christian literature of the entire world 
through the devotion of the Tamil country the idea of the head 
of the devotes settling under the feet of God. At the same time 
he makes it clear to the ‘Famils, including the Christians, the fact 
that the devotion of Tamil Christians is not an import from the 
West but belongs to the Tamil soil. 


Here is another poem. This is found in “ Tiruyarul Malai’ 
of Mayuram Vedanayagam. He visualizes the scene of the Jewish 
soliders scourging Jesus and disfiguring him. Even the fact that 
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Jesus kept quiet in the midst of such cruelty done to him did 
not seem a wonder to him. Instead something else astonished 
him. He relates it as follows: 


“O King: of celestials, it is a wonder that when the Jews 
beat You and disfigured You the blows did not fall on the 
worlds under Your feet”. 


QR BBD Mono SE mg apa Gw anu 
LIGOOT i- IHOT Mba DILO Up, BPH DØ DDF 
BOTA AAPS STAA GUT KOT Apor D 
Datu mmama yg Apr SBS HBleusGw"? 


The scene of the story of the Lord Siva carrying earth for 
broken pieces of cake as His hire presents itself to the vision of 
the poet. The picture of ‘ Tiruvilaiyadal Puranam” which depicts 
the blows on Lord Siva falling also on the king and his subjects 
forms the background for the poet. So he wonders that what 
ought to happen did not happen. 


Here is yet another poem V. P. K. Sundaram pictures as 
follows the beautiful form of the shepherd in rhythmic poetry 
bringing out the theme of the 23rd Psalm. 


“The Divine Shepherd wears grace as his garment, 
Plays on the flute and creates beauty ; 
He enfolds us like mother, offers himself, 
Stills our thoughts and tends us.” 
BBG 2 Dob GPI DWI HD 
HAPSE um KBw— DM Gwul sar 
DH ser TV esr 5 BiG Doru Gen DS Bi 
Won Ba WN KB — raw Guouwscicicar 19 


This poet while picturing God as a shepherd, did not fail to 
visualize him playing on the flute. David, the author of the 23rd 
Psalm, was a shepherd in his youth. He was well-versed in 
playing on a lute—a stringed instrument. There is no mention of 
his playing on the flute in the Bible. But this poet visualizes 
his shepherd in the form of the cowherds of our land, especially 


hat of Krishna. 
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Some of these poets have endeavoured to introduce to 
Christianity not only words, phrases and ideas but religious con- 
ventions of Tamil Culture particularly in the mode of worship. 
The following is the composition of poet Satyanathan which the 
Tamil Christians use very much in their worship in the Church. 


“<I, your slave stand before your presence; 
With lifted hands on my head I pray to you 
You are loving as a mother and so 
Do not be angry with me, your servant’’. 


Foor cof] S! (pr arca 5) s01 G a9— 5T oar PAD 
DHTaIsT bike VN oor AH O_coorGle_=«6srG mM 
Desah Cw SD gman Bor m— e csr Bsor 
CFAE ra BU Carian STAGE... 
FIOT MNG ama Hr— A Si 


SHOTO SHWT L BOT HMmlsvargn Cou art 


It is the wish of this poet that when devotees sing this song 
in the church, they should have both their hands lifted up over 
their head in worship-ful attitude. But Christians while worshipping 
in the church, sing this song sitting, holding the song book in 
their hands. Dr. Savarirayan Jesudasan emphasised that this song 
should be sung as a rule, standing and with hands over the head. 
He introduced this method at his Christukula Ashram. 


Now we shall consider two of the Tamil Christian poets. 
These were men well-versed in Tamil culture. They have made 
their literary contributions along the religious conventions of the 
Tamils. We shall deal with the background of their lives, the 
literary excellence of their religious works, their religious ideas and 
their theological thinking based on Tamil culture. 


Two Great Poets : 


These two poets belong to the last century. One is Vedanayagam 
Sastriyar (1774-1864) and the other one is H. A. Krishna Pillai 
(1872-1900). They both belong to the Protestant church. 
them were born in the district of Tirunelveli. 
37 years old when Sastriyar died. 


Both of 
Krishna Pillai was 
He might have heard about him 
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and read some of his works. But there is no evidence of their 
meeting each other. 


Yedanayagam was born of Christian parents. When he was 
twelve years of age, the Rev. ©. F. Schwariz (4726-1798) took 
him to Tanjavur with him end brought him as his own son. One 
day the boy Vedanayagam asked the clergyman Schwartz for some 
book to read. He gave him “The Psalms of Dayvid’—a coileciion 
of divine bymns cf the Old Testament times. Vedanayagam read 
the book with great interest. His son N. Gnanadicka Sastriyar 
observes that his father became a divine poet since those poems 
appeaied to him in his youth.” 


One could see the stamp of the Psalms in the songs of 
Sastriyar. He was attracted by the poet David, the author of 
many of the songs in the book of Pslams. Vedanayagam mentions 
David’s name in many of his songs. He addresses Jesus in his 
songs “O Son of King David’ and ‘ʻO Inspirer of King David” 
In one of his songs, he calis Jesus “One whose words are true, 
King David of the Jewish race”.” 


Vedanayagam had his theological studies from one Dr. John at 
Tarangampadi for two years from 1730. Since he studied in a 
Lutheran school one could see in his works many ideas of that 
denomination. The Fabricius translation of the Bible, which was 
in vogue at that time attracted him very much. (The first edition 
came out in i717). Tbe word Theos for God in original Greek 
New Testament was translated as ‘ Pardparan’ in the edition. 
Vedanayagam has made a profound use of this phrase. One of 
his songs begins with the line “Has the earth become heaven? 
Has God Paraparan become man?" 


He has entitled one of his early works as “Paraparan Malai 
He calls God as ‘ Parapara Vastu? which is equivalent to ‘ Para- 
param’ used by Tayumanavar. When Vedanayagam was a schooi 
teacher for sometime, he should have studied Tamil grammar and 
literature and works on Tamil Prosody. It is apparent that he 
paid special attention to musical composition. From that time all 
his works became peopie’s literary composition. He composed 
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works like Jnanakkummi, Jnanattideajju, Pralaba Oppiri, and 
Perinbakhadal (ettars dil, Chtors jnar, Igo spend), 
GB far ih æra) based on the popular works of that time. He 


composed them in such a way that any one could easily learn 
and sing them. 


A few lines from Jndnattdlattu serve as a good example: 


““Sicep, O Son, who came to do away with the sinful deed, 
resulting from the forbidden fruit in the garden” 


STAD Acs mH 
BMI GHGs, Merk 
Lt bor Hirsh ouh D 


LITGUAG oY 56097 Mary Tus? 


Where are the celestials? Where are the heavenly residents? 
Where are the ones who guard you? Are you an orphaned Son?” 


CHT EOT IAJ WOD Sarees 
CU PAAA ROS uJ Olar coor 
Le TET UOT WGS B DT cr 


Bb Also urus! 


“Were you so moved with love as to forsake all the riches of 
Paradise and come down as a beggar ?” 


LING Saya ar 10 
TEBU Km» AL DI 
LULJS SABUT CUF 
LI- FPS Go Negeri? 
Similarly, the songs in Parlaba Oppari also appear in easy Style =: 


“O, sinners, will not any of you come to see Him dead 
on the cross and hanging?” 


“O, my dear and beloved Christians, won't you follow me, 
weeping and crying ?’’ 


Foussr DIY IP.) FagyismouuNss AS EE BI 
ralat Cis (Ore LIT tore ayr 1 16 
WI IN DEH Mus Amah ANK anGr 

STELI MGs Into OW tsup wti ae Bur | 16 
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The songs of the Siddhas also had attracted Vedanayagam. 
He has composed songs also along the lines of S iyayakkiyar, 
Pambatti Siddhar and others. In one of the songs he raises the 
question, “Is there any justice, Or equity in the saying that there 
are four castes among men, while there is no caste or likeness 
among the tall trees, animals and birds?” 


gaS ABU Fb ATUKKS LiIMcomouacrTr 
pi Beni Gw Abanra an MIC 
mrt a AIDS HID borar GVA s 
optus ASSE ? Gruss ASSO BT? tS 


Here is a song modelled on Pambarti Siddhar. 


“Dance, O snake, rise up and dance, O snake, Praise the 
Lord Christ, and dance O snake! Don’t hide and run away, or 
deviate from the lasting, true and firm path. Stand erect and 
sing, O snake, Look at the beautiful feet of God and dance 
rejoicing. O, snake, dance ‘the Almighty one, the Holy one, cast 
His glance and took compassion ”. 


BUT UU TBST LIMBGLI— A 0 

56091 OIL Gator iigh Dare KD urbu 
pb pak Hi wom MHC Sr wUO—, 5 HUI 
rw 2 MI SHOHO FAFO 

Asah a Gach Hi Bar JILI LOT 
Faust Be Hoos Apar D OTD S 


The one work which made Vedanayagam very famous is his 
Bethalem Kurayanji. He must have studied such ‘ Kuravanji” plays 
like Tirukkutrala Kuravanji which was very much appreciated by 
the people at that time, Sarabéndra Bhupala Kuravanji, Kumbesa 
Kuravanji and others. He must have seen these plays enacted as 
well. As a result of these, he composed Bethalem Kurayanji 


in 1800. 


He has introduced in his work the whole pattern of the 
Kuravanji drama and characterization of the personal. The pro- 
cessionist is Jesus. The one who falls in love with him is ‘the 
Daughter of Zion’ This phrase indicates the people of Israel in 
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the Bible. In Christian tradition it is used for the Christian 
church. The poet gives her the name of Deva AfG6hini or “Lover 
of God’. His creation corresponding to ‘ Singi’ is faith. According 
to the definition of Kurarasji drama, she approaches the daughter 
of Zion with a basket and a wand in her hand and describes 
to her the beauty of the hills in the Bible and the fertility of the 
land cf Canaan, She understands the feelings of the daughter of 
Zion and teils her the good news that she is going to be wedded 
to the Processionist. 


The husband of Visvasa Singi is Jiana Singan. He catches 
birds with net and noose with the help of ‘noovan’. The poet 
has made use of him metaphorically. He is pictured here as 
bringing the birds of men to Jesus. 


Since Singi, who set out on divination did not return for a 
long time, Singan is very much distressed and laments, and even 
offers to reward those who would tell him of her whereabouts. 
At this juncture Singi returns home. While welcoming her he 
piles on her question after question to which she gives him 
pointed answers. He rejoices when he comes to know whom she 
had been te and what rewards she had come back with. The 
play ends with a benediction. 


It is to be noted that Vedanayagam has composed his work 
largely modelied on the Tirukutralakkurayanji of Tirikidarasappak 
kavirayar. He has mentioned in the Introduction that he composed 
it with a view to propogate it in the district of Tirunelveli where 
the Kuravanji of the Kavirayar was frequently enacted. Further, 
he presented his Kuravanji in places like Tanjavur and Madras 
where he did evangelistic preaching with his group of singers. 
Net only the form of Kutralakkurayanji but also its musical 
melody, phrases of the chorus, arrangement of words, and forms 
of thought have been used by Vedanayagam suitably to Christianity. 
I would like to give here, only a few of those instances. While 
Vasanthavalli was after Kutralanathar with whom she fell in love, 


even the moon light burns her. She blames the moon. Here is 
ep line from her seng: 


> 


“Is it not by your mockery, O bright moon, that you 
waned like a snake?” 


UAhigtich AFU KB Auer cooficon Gas—B sr SAT 
Qb agu Gud Maen Ms Brus Aoo oofer... T 


Vedanayagam makes his Deva Mohini sing in the same pattern: 


“Because of youri haughtiness, 
Bright moon, you waned and got diminished” 


FBO KUA Dara STM GlarssorsviicutGoar — 6 
Cubs! Sm Surau GhascssressfloourGas?® 


When one goes through these lines, it seems that Sastiriyar 
accepts the purdnic version of the cause for the waning of the 
moon. But in a subsequent section the poet makes 


it clear that 
since she has fallen in love with Christ, 


the New Adam of the 
new age, she ridicules the old age and all that goes with it and 
the sinful nature of the Old Adam: 


“Did you not get very haughty, O old Adam? 
Hence you lost your greatness and got your fall!” 


Gw55S SAHAN Danar wisvsvGoul LUIT HTO w—e_ ssh er 
Cwe mc wika Alapi HL BU ciemipuir arn Ba’ 


Kutralakkuravanji while announcing the coming of Singi, 


describes 
beautifully her ornamentation. 


With a scented tilaham, on her bow-like forehead, having 
adorned her scented hair with kadamba flowers, and 
painted her piercing eyes, with a wand in hand and 
carrying a basket, comes the lovely woman” 


F230 HI HAND sa gris Dooa 
mB OM Hips) D AIFF Fop 5 
Gr Luo BOT mbua wi leng Care 
out iS) insults tol Sriti... SU 
TCHS Dane uu yaa? 


Modelled on this, Sastriyar gives the following description of the 
Bethalém Kurayanji. 


T2 
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25 Putting on the dress of righteousness, wearing the garland 
of prayer and scripture, the spiritual ornaments and 
worshipping the Ancient and Holy one with true wisdom s? 


Pula ushbi ChT GOL svar 
Busa ur ly Zor bpi, GhousGHGHT sor Lp LET 
Op Sum sosoroh Hi ...7* 


Kutralakkuravanji refers to resident Siddhas and sages while 
describing the richness of her mountains. Bethalem Kuravanji also 
spcaks of Siddhas residing in her mountains. 


The mountaineers cast their glance and call the celestials : 
the Siddhas traversing through space pay visits and bestow 
supernatural powers ”. 


arora acir MT ABS MTA UMY DLII IT 
STAG EBB ATA BE AO ng 20 
Bethalém Singi describes as follows: 


‘The celestials come together ‘and sing praises, 
all the mighty Siddhas do great penance ”. 


UT MT br Ing AIB CST hAg masr ngi TE 
QusssTomioujcrar ASIAN AB SUS Ng IA 
Tirikudarasappar describes beautifully the feelings and doubts in 
the mind of Singan who pines for his Singi. Vedanayagam follows 


him and tries to portray the conflict in the mind of Singan with 
Christian background. 


Kutrala Singan laments as follows: 


““ Has she followed those who drink all the arrack in the 
bottle and the toddy in the pot” 
SSAU SWT HEH HoT CGwHw (HAMAS O BT sor AIAST GrH wD 
M5 Blsoruypb Gig Hay Gum erro OS we sa Gor P34 
Bethalém Singan also sobs whether she is unconscious after the 
Grink. 


“She got bread from one vessel, and getting the wine from 
another, did she drink it, in haste and stand in rapture ?” 


11 


LIT HI SHWO Aib Assent ur HKTI SH yo arts), 

Bh DHIT IDTUSI Hs Mig Srebra HB) Aag Gama I 25 
(The food and drink mentioned here are the elements of the 
Eucharist) When the Kutrala Singan sees his wife he filled with 
joy and enquires about her new ornaments. He asks her whence 


she got them. This dialogue is presented in many couplets. Here 
is one of them: 


“O Singi, why is a big viper lying 'over your feet biting! 


O Singa, this is an anklet which I got for divination at 
Salem !” 


KINI Caw OQufius adPluscsr 
lp KIS Be GETI. Fug) ! 
Gero Ss Hi BrO BMD. MUI Au DD 
Amy Bisa HL Aman I 7° 


The Singan of the Bethalém hills also enquires similarly his wife 
who has returned. One of his questions and the answer she gives 
are given in two couplets by Vedanayagam. 


“O Singi, what is wrong with your knees? Why are they 
all black and swollen ?” 


“O Singa, this is because of praying to Christ without 
ceasing !” 


CPD MI BOIS DHI OPPs 517555 SI 
Gurab OC Hosresrig. Arus [— ma sòr 

FM Dip AN Ming! AFNA Sgh SH Moro me 
F#m Danar aroun Fuam 37 


Since this work was introduced to the Christian Churches through 
evangelistic preaching, Vedanayagam was honoured with the titles 
‘The Evangelistic King of Poets” “A Bibilical Scholar’ “The 
great wise Emperor of poets” (RANGI salgyt; CGargraw 
AZn wsos; WAGHWs HAIVFFTARTOIT HH) 


Sastriyar brings out in many ways the relation between Christ 
(the Lover) and the Daughter of Zion—the Church (the Loved) 
in the two works Aranddindam and Jndnavula. 
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In Aranddindam Jesus leaves the heavens and comes to the earth 
in search of his bride. He goes seeking her in the guize of a 
human being. He reveals to her the longings of his heart. But 
the daughter of Zion refuses to accept him. Since he is persistently 
following her, when at last he knocks at the door and calls her, 
she is pleased to receive him and opens the door for him. But 
she gets agitated when she does not find him. She roams all 


over the place searching for him and waits for his coming. She 
finds him at the end. 


Sastriyar has composed this work along purdnic lines. The 
opening scene of this work depicts beautifully the dialogue between 
God, the father and Christ, the Son in heaven. The poet has 
endeavoured to give in the form of a picture such Biblical ideas 
as Christ is the Son of God, one who was offered by God to 
the world and the one who is seated at the right hand of God. 


When the poet portrayed the scenes of Christ meeting the 
daughter of Zion, the scenes of Murugan meeting Valli as a 
huntsman and an old man while she was keeping watch over the 
millet field should have presented themselves to his mind. For 
‘at the beginning of the section “ The Bridegroom meets the Bride’ 
he introduces the subject as follows: 


“ While the beautiful Daughter of Zion was keeping watch 
over the garden of the Kingdom of David, the Lord of 
creation, puiting on the guise of a man went there, met 
the girl and conversed with her in affection !” 


“ora SMF Ganre Saba 
ALOE Buni AI 
BISU hn hhb Gun 5) 
HTT our 5 BLD TEDT 
Byun wa 
Ban Go OS CF Mi 
LITCOSUSCDUIF FHSS SIA 
uan ura SST Bar *? 38 


The poet describes the dialogue between Christ and the 
Daughter of Zion after the pattern of folk songs in ornamental 
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style. When Christ approaches ber while she was watchiug over 
the Vineyard, she asks him as follows: 


“Which is your town, master? Where are you from? and 
what brought you here? What right have you to seize 
my hand? Will my people allow me to go alone? Will 
not the unjust Jews put you to death?” (19.12,14) 


Tebar sbg Eor stisci GBB cub Sir 

GTT MET Bt MaL GAB OF Iwak CethacipsoorGeit ? 

SANI BrT 5H FID WHSHARGMT Oso mia 

DI MBlU ITU Lh SV MM Uraian Drs ngan ? 2° 
Christ answers her as follows: 


“I left the heavens, forsook the throne 
Came over to the earth, found no place to lay my head 
Even if my life is in peril, will I forget you O Zion? 
Even if I cease to be, I'll give my life for you.” (19,20,17) 
LUIJ IDOR LGU HIM H ANL Ett USBHIIFO Gsm ai BL 
Soy MODI VAS Ub str ALFU Gt wb wer 
TUL wing UBT ID D MUGI F Gui psi sór Vor 
GPupibiuig, cubAtT AID e_orTrsarus Buta OSN DG SO? 


JIndna Andadi is a composition of hundred stanzas. The poet 
mentions in the Invocatory stanza that he composed this work as 
a commentary on the “Song of Solomon’ in the Old Testament. 
H. A. Krishna Pillai aiso has composed a similar work. It is 
called Armapralabam. Prof. Sathiasatchi examines a few sections 
of these works. Speaking about Jndna Andadi, he observes: 
 Tanjai Vedanayagam has thus portrayed in letters the loving 
relation between man and God, that inward relation which is felt 
by thought and mind but invisible to the eyes”. 


Vedanayagar who has produced works along the line of minor 
literary compositions, has also composed many songs based on 
Tevara melodies and Tirupukazh rhymes. He was attracted by 
Tayumanavar and has composed some of his songs in his style. 
These are found in his work Jepamalai. Sastriyar has mentioned 
in the introduction that he has produced this work like the order 
of worship which westerners have introduced into Tamil Christian 
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congregations. There are 42 sections in this work containing 
orders of worship and devotional songs based on the Tamil 
tradition. Sastriyar says that he had been working at it for 45 
years from 1810 to 1855. It was his desire that the orders of 
worship in this work be popularized among Tamil Christians. But 
only a few of the songs in this order of worship are in use today 
among the Tamil congregations. 


Here is a song in Jepamalai which Vedanayagar offers in 
Nindasihuthi (Praising in the apparent form of abuse). 


“You don’t have a way of escaping if one seizes you sincerely 
in prayer and crucifies you in mind by piercing nails on your 
hand and feet! Granting, O benevolent One that you will escape 
by Your power; If I shut you up again in my heart, where can 
You go rejecting me?......... a 


erat ID ION MI sor Gu! Mei SGD Nig & Hie 
BBS SBICHso NY mu yo Th SI 
STSI 5 BTC SLIM GAGU 5B HHT SV 
Ip BGuAw aunflujooraSisvec! 

cucrrarGeo BOLA ousvou ds ar Geu 

LOT MMIGUTU 6sTST MI BTS DANI umi; 
Dig uje LK Ka FAH HDL FHI 
mabuk Sr DIT ML DS 

Srohe Gurab GaraparkGa ga? 2 


This verse is comparable with Ménickavasagar’s beautiful way 
of conveying the idea by expressions like : ASAs Gin HOSE 
MOU HCH HS sohiGus? and ‘cicooorGe wudsvdosrmiib Germ 
JI MOS piib paka Genygb hk Kol MD, prO Ör, — pT dlesr 
DTT EVAN LIBOT Mage er Dada! wN ór! g5rprSlesr I 
Daru dari! aNG ara l’ 


In a section Japamilai called ahappatru (sini MIMIN) a series 
of songs, Vedanayagar has given expression to the longings of his 
heart. The first song runs as follows: 


“O knowledge, lustre of true wisdom, King of the Celestials, 
O God the beginingless, embodiment of the ten attributes and 
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qualities of divinity. You became a man in order to get hold 
of me, a bondsman to the devil. Lord, Jesus, the Teacher Who 
rode on an ass, do come into my heart”. 


2 WiGeu ChowsiGEGh cor pagu Way 
DTCF BEDS PIE 

BT BTD Anduk BT YD 
Gor G5 Sao Geren 

Dan Mun HD SET cop arg yo 

atic Guidsor UNTAN to cjourus 

WANGU Boyib HmGagrer ST 

cuy Gen coD TEE, MID SO”? 


He has given many such rythmic melodies in Japamalai. It 
will be appropriate to quote her a song which reminds us of 
Arunagirinathar’s impressive rythmic style. 


“You who shine as the bright Sun upon the mountain, grant 
Your grace so that I may not be deluded either by the thought 
of sweet, young women or by taking their love to be true. O 
Lord, give me the refuge of Your fragrant feet”. 


WAT BBABLP LD UII 
NAN OST rh) GOT cry 600r GU 
Danbo Me slice NULI cbt 
DPO H OGYI DHA Tn YUI 
Slay basoilo crip mcr mils my 
5 HANG Bm 2 (HG) coor t_ our 
BAT CHGS A Fy coor Hula) 
FUATA! naa AA 


Similarly, following the unique Tamil prosody of Tayumanavar, 
Sastriyar has composed his “Karunaiyananda Vadivam: after the 
pattren of ‘ Cinmayanandaguru and Saccidananda Sivam’. In this 
section called Divine Act (SapxsQeused) there are eleven songs. In 
one of them he sings as follows: 


You will raise a crop without the seed and cause the rain 
to fall without the clouds, You will give light without the Sun 
and walk in the firmament; You will resurrect the dead, dry: 
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and perishing bones to prophesy; You will crown again Israel and 
make him prosperous in Canaan...... Grant Your grace that I, a 
senseless ass, may have Your Vision, U Triune God, the embodi- 
ment of grace and bliss”. 


al & Sour sniwud gpicsr mi afiaray Oeuwiaoaurus Gde 
LÁ söt wp Duus ad Aces 
GQevmiucsicouri Dora ai RAITI Mpu 
AA Kr Bo Bom virus 

DES AGUNG wsiplartesr rajanya Gran 
GQahlscrGeh DEMO mud 

Ambu AmC Lp. ig Gus SI EN 
CaF Sod suk MAUT 

& & Sub Guronar tp HSuUNGoossr Rm. Si 
sn. Amuk HTC DH Fo 

aS aruhan Sai TSS HiouGw 
apor WTA B5 Ag Con 129 


The idea of ‘‘ raising a Crop without the seed” expressed in 
the first line of the song is found in Tiruvdsagam. WVedanayagar 
like Manickavasagar marvels at the divine act of-creation and 
sustenance of the universe by God. Resurrecting the bones and 
rehabilitating Israel are illustrations of the marvellous power of 
God in the Old Testament. Manickavasagar in his characteristic 
humility compared himself to a poisonous mango tree. Following 
him, Vedanayagar also compares himself to an ass. In the last 
two lines, he reminds us of Tayum4navar’s command of words. 


The confessional songs of Vedanayagar are based on the 
Confessional model of the saints of Tamil Nadu. He laments that 
he is a great sinner. Though he might not have committed all 
the sins that he mentions, he accepts the sins of others as his 
and makes his confession on behalf of all sinners. It is worth 
noting here what Professor Devasenapathi says while talking about 
great saints. He observes: “ The saints in their large heartedness 
blame themselves for the faults of others and thus indirectly show 
the need for self-examination ”.°* 
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Here is a song from Jepamdalai in the section of ‘Confession 
of Sins” as a typical example: 


“I am a grave sinner from head to foot, puffed up with 
haughtiness and lust. I roamed about with a longing for Union 
with women, indulged in boasting. I did not respect the elders 
and obey them. Everywhere I did evil deeds, speaking lies to 
earn a livelihood. O, Lord Jesus, plead with God that He be 
merciful unto me, a miserable sinner ”. 


Mid (pis ommu Ibr BH cit AU oor 
BOF INA VEFGCOFUNCT DBO DGBOGCESr BETLA UJT csr 
Audi Aa FHA suTGHmFuIicy HANGGO HANG Qiwucyomwusy ew 
Qs HMawsib GuFiGus Quwat Bose ips 
Foo Ou Sipil Ng ml Sdr uShip HAN sr 
FBT HP LDP SLIM Mac ClerevedI Gus 
Th spin aoras Sat sore SIGs Dasa MI 
THA Gowan Cab Gama E Rout AGu”T 


In this song Vedanayagar makes his supplication to God 
through Jesus. 


Vadanayagar is now very much known among Tamil Christians 
only through his musical compositions. He has composed nearly 
five hundred lyrics on spiritual subjects in different kinds of 
melody.?8 One can find in these the forceful style in which the 
choice ideas are presented. The following lines are typical examples 
of Sastriyar’s songs. 


Spb Er STIL Di 

BHD STV UKS HH 

BH DHIT Hous Lor Hem? 
(O Holy God, O sun who appeared as new Adam to do away 
with the sin of Adam) He who put on the holy guise in the 
lineage of Adam, the sinful. 


GartGsyh gatapmius Ganga DS aagi *° 
BBO BUT GBI CUD DUT —— L sr 
Dm 5 ULA 1 ms aT— as 3) 

T-3 
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SES ET æ obaainr—Giows 

Akan Nsoo Geos (IPB Bair 

Gan GassuGerr Du Gsm row aaa 
(O the One who came as the gift of the Father, the One, born 
among the cows, Who offered salvation, the One pleased to teach, 
in whom Truth excelled and the One Who rose to the heavens!) 


Sastriyar was a contemporary of Thyagaraja the singe- and 
melodist par excellance. (1767—1847). They lived within a distance 
of a few miles. Both of them were very much honoured by 
King Saraboji of Tanjavur. Sastriyar would, undoubtedly have had 
opportunities of listening to the songs of Thyagarajar. D. W. 
Devaresan has published a lyric of Vedanayagar along with a 
lyric of Thyagaraja and shown how Sastriyar heavily draws on 
terms and expressions from Thyagaraja ””.“2 


I give below the pallayi or refrains of both lyrics. 
Sujana Jivand—Suguna bhiisana Rama Sujana (Thyagaraja) 


Parama Jivan@—para vimosana deya parama (Vedanayagar) 


Following Thyagarajar, Sastriyar too has mentioned his name 
at the last line of each of his song. The Western missionaries 
who had come to work at Tanjavur at that time did not like it. 
So they ordered that the last lines bearing the name of Veda- 
nayagar should not be sung during Church worship. Sastriyar 
followed the practice cf the saintly pocts of our country like 
Tukaram in adding his name in the last line of his lyrics. The 
Western missionaries argued that when devotees sing in the 
presence of God, there is no need for any man’s name to be 
mentioned. Sastriyar has used in the last lines of some songs 
expressions like “Couammuser wami mn”, Some might have felt 
that ‘such ‘expressions could be easily interpreted in a double 
sense. The fact that Sastriyar has addressed Jesus in many songs 
as < Causmmruan 1? did not seem proper to them. Devanesan 
observes: ‘‘It is. hard to justify that he addressed only Christ 
as Vedanayaga ’’** It is worth mentioning here that Sastriyar has 
mentioned his name in the last line of certain songs with a sense 


of humiliation. 
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This is how the poct has composed the last line of a song: 


SIS BANGGI WTI Dar bat Garrus Un ON 
Go DBUIT UT Qajara un HD? 


(The song of the angels is a benediction to You; but the 
song of Vedanayagam, what kind of song is it?) 


Sastrayar was very familiar with the Tamil literary tradition 
and has tried to enhance Christian literary forms and contents 
to some extent. 


I wish to finish this section with: the tributes paid to him 
by Dr. G. U. Pope (1820-1903) and the Rt. Rev. Robert Caldwell 
(1814-1891) two eminent Tamil Scholars. 


While speaking about Christian Tamil Literature Pope refers 
to the names of De Nobile, Fabrucius and others and goes on 
to say, “There has been at least one real mative Christian poet, 


Vedanayaga Sastriyar of Tanjore whose writings should be collected 
and edited.“" 


Bishop Caldwell observes in his reminiscences, “In the year 
1841, I met in Tanjore the celebrated Tanjore Poet a native of 
much ability and great practical power, the author of prodigious 
number of lyrics, many of which will probably always hold their 


place in the public and private use of the Christians of the Tamil 
Country ”’.** 


TANJAI VEDANAYAGAM SASTRIYAR IN TAMIL 
RELIGIOUS TRADITION 


Just as Vedanayagam Sastriyar had a liking for Tevaram, 
Tiruvacagam, Tiruppuhazh and other hymns besides minor literary 


works in Tamil, he had a liking also for the exceilent religious 
ideas contained in them. 


He did not hesitate to adopt the religious ideas of our country 
to explain Biblical ideas. When we look at this in the context of 
his times his attempt seems to be a bold one. No where has he 
made use of Hindu religious ideas to the detriment of Christian 
fundamental doctrines. He has used them only to clarify the basic 
ideas of Christianity. He has welcomed such Hindu religious 
ideas and phrases as are akin to Christian ideas and has 
introduced them to Tamil Christians through his songs. Only 
those who are broad minded and have a keen 


sense of under- 
standing could understand his intention. 


In Tamil Christian Lyrics 


Sastriyar’s songs are found in great 
number. 


The reason for not including many more of his songs in 
it is the fact that the editors thought that the Hindu religious ideas 
and phrases in them might confuse the Christians. 
it is to be appreciated that they have included 
songs those containing such phrases as following: 


Nevertheless, 
in the hymnai 


KUITIA Cansu! EN Aro par? 
TFADUND ran Sagar spo resa Gus merana 
SILI DE SID G) HiT or {OCF MD QB Mid bb Tora, 
Sastriyar has made use of the word Om very much in his songs. 
The third section of his Jepamalai has the caption Om Pranavam... 
The last line of the ten songs in this section ends with Om nama 
(gpib mur) The first song begins with “ Ouraerayw GEA 
sipped! mor! pe,yooor anycoor gpib mur? In the middle are found 
the lines ““ QovgGas BSUS SAWA gimmer S CoA Al ore Bi 


dur Cuka Gw mor”? The word Om has been removed in 
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the revised edition of Tamil Christian Lyric: A 
gib’ has been revised as “mint” which doe Mean th” 
same. When Sastriyar used the Om he had in his mind what 
John had when he described Christ by the Greek word Logos 
which means “word” He enlightens this subtle thought by such 
Phrases as “ @omeust 2 uJogun sporhusta subang”? 





Sastriyar who subscribes to the monotheistic understanding of 
God considers that the names ‘Father of Jesus Christ” ‘Jehovah’ 
Siva’ and ‘ Allah’ indicate the one God, the Supreme Being, when 
he points out “sauna Girmi lorr PE midsvnssr Lb tih 
Op mibicviasr.”’® Sastriyar sings the praise of God with that larger 
vision of Manickavasagar who sings, “Hum mwb Pub gposr_ms 
levi Mes ATI HUKTA wire Bab Asir eoidh Qari e ir AA 
The statement of Martin Buber, the Jewish philosopher ““ All God’s 
names are hallowed’? deserves consideration in this connection. 
Sastriyar has made use of the above-mentioned names of God in 
a manner in which no other Christian poet has ever dared to 
do. Here are some examples: 

“Gw YUK bun DRT 
DT UA! WBS KH our ABUA si 774+ 
DLM Dvn Gow Gui Caroun Beu 
Su ju cunripGeas ???? 
“ours kB CM Hen Sa 3 
Auju Kargo O DIAU -AH Hl 
Ul QenremcsiGus,..”7?* 
e gp sti. FDSP BUH 
“apounr upiga 6tGataus KIA b al ED 
Pagar PRATA bhb ST TT DD DCD ShO ajoun ie 


3510 


He held that “Allah” “Budha”, “ Sivam” ‘Sadasivam?’ ‘ Para- 
brahmam’ ‘Jehovah’ “Trinity” in these lines refer to God, the 
Supreme Being. Further, he thinks that these names are applicable 
to Jesus Christ Who is extolled as the Son of David and as the 
Second Person of the Trinity. 


In Sastriyar’s songs words and phrases illustrative of God’s 
Character, His nature, His qualities and His function are found 
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in hundreds. When we examine those which he very often uses» 
we could see that they are adaptations of usage and traditions 
of our land. He has been influenced very much by the phrase 
“Sachidananda which indicates God’s existence, intelligence and 
bliss succinctly. Particularly he wonders at the ominiscisnce of 
God which indicates his transcendence and tue limitation of man’s 
knowledge. He describes God as colarum meijnanar (Derwnaw 
GIDUNGHGHMGAT i)? avivin uruvagiya mular (æ manó e-maindius 
apsur)'*® ananda jana sorubar (Q4907%®S CHO Dera)” He shows 
that God is pure intelligence and subtle being by using the 
phrase “ambara déva cidambaranadar” (bwg Gascou AsLugrmi Bi)”. 
Sastriyar has tried to explain the Biblical idea that God is spirit,"' 
by such phrases as kdrappadada ariipan (Siram KH Becher)? 
“ cadamilan” (e#i_Uleonrcsr)?® “ parisuttarubi” (umes scmiN).7* 


When he describes the Omnmipresence of God he uses the 
theological phrases ‘topappadaviyaban’” (GBrooortinir Mun) 
< Oridattiliddan’ (yi HILI ære ).27° The same he tries to do in 
the words of bhaktas. A typical example is as follows: 


ST TOT GODY LOT Alur (DI MU Lir SI Eco 
Tor AE Lh DLT HiLsor 

P SOOT SIN Or As Lu Dit 3) Paor 

& Bujur HLT LI Su or ai ES 
LIGOOT GODI LOT APT LIT OY ONT F> Esa 

LIJ pn APT CUT PrN S1 ZEOT 
adcsor gI A07 SOT waha wi Sor 
Gou seruan | Gousmmrusasir 127 


The poet who sees God as Omnipresent and as One Who 
bestows all goodness, has not failed to extol heaven as His abode: 


<s Magamandala vilasan” (etawsor~e._«w Aata sr)?’ $ Vindalattuk- 
kappal Veliccarttulavu paramandalattuk kerubin vāranattan 
(Marc SU 5 Hearn WAUME BIoI.Qy, LT WOL VE GIBHENG 
sug eoor 5 Bircsr).”"2° With phrases like these he reveals the thought 
that God is in heaven. He describes His heavenly forms in many 
ways. ‘forcing Gangur mwaa.” He says that God is 
sitting there majestically in the form of Trinity : 
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“Mb Sar ANU PES ACD LIT LIJD LI HITS HAS 
AT DM MAHBASHTA MK BM 2: 
All the celestials worship and praise God, the heavenly father 
Who is seated so majestically. He also says that Christ the Son 
also worships Him: 
‘SS nu wal AST wih wir ja 


Thus, of the three persons of the Trinity, God the father, the 
first person is praised exclusively at times. 


Sastriyar mentions that the twelve disciples recite the scriptures 

in the holy realm where God dwells in majesty: . 

LIGHT ono Gourds Lit TTLIGIOT BIDT LIGO SOOT CLP GBT (GILI 

ust ohm Aaraacr Lon OSTAD ait eo Gu cbr .** 
He says that the Standard of God has been hoisted in the same 
place. Sastriyar calls it the ‘Standard of Cross". He describes 
God as ‘ Siluvaikkodian (Agamer Osmrgunciy?”t and “ Siluvatt- 
tuyasa viruda” (Agar Ss sok Ayana 1)?" 


When the poet mentions that those who sing praises to God 
and those who serve Him in heaven are countless: 


“BM lema SBI Buvar “30 


and ascribes it to Jesus. 


In describing the nature of God, he has followed three 
approches, namely the theological, the devotional and the visual 
or purdnic approaches. He finds that these three approaches are 
interdependent and intertwined in Tamil religious literature adopts 
them in his writings. 


While speaking about the greatness of God, the idea that 
God is most ancient and most modern seems to him an excellent 
idea. He sings: 
‘apbsius bD erbarm’? 
€ BA ST LI æser KTNA "28 

following the utterance of Manickavasagar who sings: 
MPA ZST PMA BL Bb (PE WATA p OAT (Bar 
Lowi OTT Ly FicwMwAGO Gui SIN Gus Ga "99 
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It is noteworthy that a similar concept is found in the Bible. 
The very first book in the Bible begins with the words ‘In the 
beginning God...’*° and the concluding chapter of the last book 
contains the words ““ Behold I make all things new ’’.** 


The following are the phrases which Sastriyar uses extensively 
when he speaks about the greatness of God. 


< Blom mM LLT Koor aan AA 

‘oreccurt Sai Our AA 

€ TUUR 944 

Sai Aa 

“LI Aa AA AA aa 

Qw 5G Say” * Quo ousar tT 
“anggang angger °*° 

5 Bb on» S)evevissr 749 
“ASN Bip MBOH ari Hour °F? 
“Gm pu ward Hopi "3 

“ aGiosvesr "23 


Of these ‘ Sarvesyaran” was very much in use in the Roman 
Catholic Church and ' Par@paran’ in other Churches in those days. 
While Sastriyar describes God in many places as ‘andam adi 
illan” he also makes references about God as ‘alba omega 9? 


(Alpha and Omega). 


The ideas of Manickavasagar such as ‘ sj upib => Huy 
Bao TGT hara S Bu ADD Qpe 7 = yo Awur 
mo) mazu’ are worthy of comparison. When Vedanayagar 
refers to the collective attributes of God, he uses the religious 
phrases of our Land: 


Tor BU (YO Gunane "7 


= Bb VE Ohemem.ieor AA 


(ESL For 5H Hissr °F? 
‘Sh Oust om ISIO Ge Das a BT AYID 


s40 


Vadanayagar indicates the divine qualities by sacred marks 
also. The following are worthy of mention: 


aa ear lay spesr mb” “sips si DI DD” blus mr sé up S 
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( Kannarivu’ indicates the eye of wisdom (TM AG). 
‘Kazhaladu irandum” indicates the sacred feet and ‘ kadippadam 
nangu” indicates Saloham, Samipam, Saruipam and Sayucchiam. 
To this list, he adds the five wounds of Jesus on the Cross 
Krn bh bjb as marks of God.“ 


He sings in Jidna Ula under the heading “Divine Play’ 
(Iaun) in forty nine lines of God's call and guidence of such 
Saints as Abraham, of the covenant relationship, he had with the 
people of Israel and of the sacred activities of Jesus in the Bible.”” 
He addresses Jesus as (94075355 Ahal arun OSa). Evidently 
he was attracted by the phrase ‘ Tiruvilaiyadal” which Saivism uses 
to describe God’s relation with His devotees and His greatness in 
guiding them. He regards the theophanies in the Old Testament 
and the incarnation of Christ as types of “Divine play” 
(Aan orun o). ®t 


Scriptures serve as aids to have knowledge of God. Sastriyar 
points out the truth that God is the origin and source of the 
scriptures through such phrases as " tosmmuityooorcor” "Op coor 
Jrg ori Guna 798 wila ra wns KIS”. Thus he 
teaches that Theology is precisely scripturology. He enlightens us 
through this that the acceptance of the Bible as word of God, 
is to take it as “Sabda pramana”. 


When Sastrryar praises God as the creator he brings to our 
notice an idea of our land which is not found in the Bible. In 
Genesis, the first book of the Old Testament there are references 
to creation. In the third chapter of the book it is stated that 
man was formed out of earth.°? According to the religious notion 
of our land man possesses a body which is composed of the five 
elements. The body is the microcosm of the entire universe. 
Here is how Sastriyar sings abont God, the divine architect : 


SC FD BLI 9 CDS CATO 5 SIF AT 
OF) It 19 (K0) SEAT» -- 
DIOS SEK BAL BH Mou BSD rona n.O 
Sebut M7 GST enaj 
Gert SO 570% Wis Riad Canc ® 
T-4 
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- =. 


Eib Dp SIM UN LF T STOTE 
Graaf GLM AKPT FNL Iowo 7°S? 


In order to show that man is the Crown of God’s creation, is a 


temple, a “moving temple” where God lives’® he also sings as 
follows: 


P.T GT BH Ll HAH TU ds) arraeGoor 
KAI QUITS ID ITD AFT Suju 
Mar ID Hr san Siro OBIA Ai Ss DH HT GOT 


2» Dag Gor AUT Tr aon Gow B17 cbr 2s 


Sastriyar divides sin, the evil deed into three kinds: 


a aaa ae bec aaa Wai a a eee Maut mari 


LITH SM Bui GAAS UTA bm Guo Gearesr 
LITO Hom Buje DANG Kaca "12 


In the above lines we find how the three types of sins are clearly 
distinguished by Sastriyar. ‘@aMuiqr moat_udrandb”? may denote the 
evil deeds of childhood or it may refer to the Old Testament 
idea *‘I punish the children for the sins of the father”? < Qafims 
uT’ denotes sins man commits in the present life ‘ Agamiyam” 
(2,aridiusb) f Qaror utesi’ is the sin committed by the first 
man and transmitted to mankind, the sin which goes by the name 
“original sin ’:’* There is found in the Bible a classification of 
sin analogous to Safchita, prarabdha and a@agamiyam. Sastriyar 
carefully points out the ideological differences between the doctrines 
of Hinduism and Christianity. 


Nextly we shall consider the beautiful way in which Sastriyar 
finds Jesus Christ in the background of Tamil religion. 


The contemporaries of Jesus called him ‘ Galileam’ (of the 
province of Galilee) or Nazarene (Of the Town of Nazareth). Some 
Western Christian poets have called him ‘The man of Calvary” 
and “The Lord of Calvary’. But only in Sastriyar we find the 
manner of speaking of him in association with the name of the 
place of his birth. He praises Jesus as “mu swi uw Suircr? and 
Qua BELI udsadarngar ”. Though Jesus was born in that place 
he was not much associated with it. The greater part of his 
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earthly life of 33 years was spent in places like Capernaum and 
Nazareth in Galilee and in places like Jerusalem and Jericho in 
Judea. There is not any specific reference in the four gospels 
that he went to Bethlehem. Nevertheless the poet calls him ‘ Of 
Bethlehem’ according to the Tamil custom of calling a person 
after his native place like “ Ariirar” and ‘ V&dayirar’, 


In describing the incarnation of Jesus, Sastriyar finds pleasure 
in overdoing it and in narrating it along the purdnic ways of 
presention. He wonders at the incarnation of Jesus, the necessity 
of his leaving heaven and coming into the world in humble guise 
and extols the event raising two questions: “Is heaven the earth? 
Did God become man?’’?® He does not stop with raising these 
questions, but dares to ponder over, in a legendary fashion, how 
Christ would have descended from heaven and ali that he passed 
through coming down here. In one song he sings as follows: 


“2 GOTT BHD Ayu HAH DANG HDI 
e witha Dosa Hu DN Soo ig — MB 5 
2 buta Telur (Bpr bat 2 wani 
PRN wA atfinjor DOT FT ALIA 
iWicsrcotlus CFF ES Duka SHar 
OF FIANGOTEF pn ST coor ig. — A LILIT GO 
ABD F BL F HBT UD Door OI GH t_ 
ALIS SUJI AN.) H SI 09 & OFT MI 
LG cor BsoruyGh Isl esot ieu 5 FS) Oy 
QDE FAA (PH Stb F — DW 
QUSS SR Moori wma Quisvovired 
‘Ker safe. HorohiGus wth aj—art_ir 
LISA cob 9, Tus SAWAT AA IAA 
DLL DM LTD BUND Ooze th Ki— Dua 
Debat Lp UI G SAUD oor hb Gur MMe, 
LIU LO HM DK Plt" 1g... 
MB Tor LITGTIUDHGT cuBsarGesr ATA 


Vedanayagar mixes the pure, supreme and subtle Biblical idea 
of the incarnation of Jesus with imagination and offers it in such 
a way that even ignorant persons can visualize it. 
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Now, one of the stanzas in ‘ Kadaltavu Padalam” (si-o Sn cy 
ued) of “Sundara Kandam' (akbar Basari ib) of Kamba 
Ramayanam deserves consideration in this context. While describiug 
the speed of Hanuman, the son of Vayu in reaching Lanka after 
crossing the sea, Kamban says that he crossed over it in such a 
way that the gap between the planets and the stars ceased to 
exist : 

GQeousunar ADRES SimHowHb CHAT MAN 
GeucsuGoarm Hurray ENDA Gosb wm Ih 
TALI US h BOYD rrsvorig., ulun a SDL cr 

GP GUGUT BOT spHAL SPO Br spi sp Sanr on™? 


Kambar wonders at the speed of Hanuman through space. 
Sastriyar conjectures the distance through which Jesus crossed. 
Both of them plunge us in astonishment. Both set before our 
mental eyes the great tremendous scenes of the Universe. Sastriyar 
reveals that the fountain of imagination of the Tamil religious 
poets is welling up in his mind as well. 


Vedanayagar describes very well the teaching vocation among 
the manifold ministry of Jesus. He sings ecstatically in a worshipful 
mood: “SDM une ASA SOLIA mscsr,..7° He praises Jesus 
In Many ways like “Mag” "Anisa" ‘FSS Gus 
FISI Mu AA” and “Gus Sungai 1? Jesus has initiated him and 
bestowed on him sacrament of baptism which is spiritual wealtb 
Cean oor 55 gaun). Sastriyar makes it clear when he sings: Sic 
Sr AAH HA GHoIASGwssr; CGHISs DU web HouBser 5 
Bp NDC mer ’’.°° From whomsoever one received his baptism, 
in fact, the one who gives it is his dear guru Jesus, is the 
conviction of Sastriyar. The Rev. Schwartz who brought him up 
and baptized him is always mentioned by him as “ Aiyar” (soutr). 
In his works the word “Guru” is exclusively used for Jesus. The 
Saivite doctrine of God which teaches that Siva assumes the form 
of a human Guru and bestows grace on souls (8th Sūtra of 
Sivajnana Bodham and the Sth chapter of Tiruvarutpayan) invite 
our attention in this context. 


There are numerous evidences in the writings of Sastriyar to 
support the fact that he never rejected in full the Tamil religious 
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traditions. On the contrary, as a Tamil he has gladly and proudly 
accepted them and used them as the most natural means of 
expressing his Christian faith. 


On the basis of his literary and musical compositions we can 
regard him as a faithful follower of the devotional poets of 
Tamil Nadu. We could see in his songs the image of devotional 
literature of Tamil Nadu. Further, the contribution he has made 
towards the enrichment of Tamil devotional literature is discernible 
in his writings. He did not write his songs for the learned in 
particular. His songs were popularized among the common people 
in the original context. They are easy to learn and memorize. 


Dr. R. P. Sethu Pillai, the great Tamil Scholar has written 
a short essay about Sastriyar in his book Christian Tamil Scholars.®' 
In it he mentions that one of Sastriyar’s songs captivated him. 
It is found in “ Pardparan Malai”. It is as follows: 


Fu Cousens! adha Smoreraupm 

UTNE GIGI HBG UBB RAS GT GST EST (IPIN 
Suit uD pbs, BOr DDO Yoko DCD hb H 
BTUIBAAF Ceuta A SANGGI op tiugSesr 


Sethu Pillai observes that mercy and tenderness fill this song.®? 


Similarly he quotes another song from  Sastriyar’s Jana 
Etrappattu and concludes his essay with these words: “ That day 
will be great day for the Tamil country when she honours born 
poets like Vedanayagam and appreciates their poetry’’.°* Here 
is the song he quotes at the end of his essay: 

PU AU Sar O AA YA h 
2 555! STAR Gs5eRGe ! 
26i ib 4h] We iD GAGCHKEF— MBS 
PET GIA Seno! 


The wounds of Jesus on the cross caused by the piercing nails 
and spear have been the subject of devotion and theme of many 
Christian devotees. Vedanayagar was also attracted by that theme. 
He gives expression to his feelings in the form of songs. Here 
are two lines from a song: 
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STEED MUAL DBM uu or 
LPS POHO mstr Abal BSUAPIDLIT Bot 
These words are from his scared heart. There is a reference 

to St. Francis that when he contemplated the wounds of Jesus that 
he got these wounds on his hands. Vedanayagar mentions that 
the scars of the wounds of Jcsus have been formed in his heart. 
One cannot but recall the inspiring lines of Subramanya Bharati, 

22607 Koreo BI anhu 

Tor Gemen @ Siyw Qasri Se 
in this context. 


Not satisfied with getting the scars of the five wounds of 
Jesus in his heart, he invites his Master to come to him as 
follows : 

GHIrUSw BH BHour— DU 


BIBI @ ch OearGieur®S 


Just as the devout poets of our land beseech Murugan to 
give them his beautiful vision, holding the spear and riding on the 
peacock, so also Sastriyar beseeches Jesus to appear before him 
with the scars of the five wounds, His identifying marks. 


Christian theologians who examine the ideas of Sastriyar and 
his understanding of the Bible will judge him as a conservative 
or Fundamentalist. But there is no doubt that every one will 
appreciate and welcome the manner in which he gives out his 
ideas with a broad mind sieeped in Tamil culture. Someone who 
wrote an essay on Dr. Stanley Jones has remarked, “He has a 
conservative heart and a liberal mind”. This is applicable cent 
percent to Vedanayagam Sastriyar also. 


The message Sastriyar to his successors through his writing is 
the challenge to create popular literature for the populace. We 
find the creative genius in the writings of Bharathi, Bharathidasan 
and Pattukkottai Kalyanasundaram in the present century similar 
to the works of the popular poets of the nineteenth century like 
Sastriyar. Of the Christian poets of this century, the reverends 
G. S. Vedanayagam, S. Paramanandam and N. Samuel may be 
regarded as the successors Of Sastriyar. 
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KRISHNA PILLAI—“ THE SALVATION POET” 


(General Introduction) 


We saw that Vedanayagam Sastriyar produced many small 
works following greatly the various minor literary works in Tamil. 
Krishna Pillai who came after him was greatly interested in epics 
and set himseif to the task of producing a Christian epic. Veda- 
nayagar went to many places in Tamil Nadu and Sri Lanka with 
his group of singers and entertained Christians as well as non— 
Christians with his musical talents. But Krishna Pillai spent the 
greater part of his life as a Professor of Tamil in the district of 
Tirunelveli. He was not populariy known as a singer like 
Vedanayagar. He took delight in teaching Kambaramayanam and 
Other literary works to college students for many years. He 
maintained friendship with some distinguished Tamil Scholars of 
his days. Hence his works appeared as fullbodied literary com- 
positions. 


He has drunk deep from Tamil epics to such an extent as 
to be appreciated as ‘* Christian Kambar” and as one coming in 
the line of Veeramamunivar. Some complained that he did not 
write tn a style easily understandable to all. Krishna Pillai did 
not fail to answer such critics. His epic ““ Rakshanya Yathrigam* 
was first published in 1894. In the introduction the poet says 
as follows : 


“It would be fair if the critics had spent at least a tenth 
part of their time and effort in getting proficiency in English to 
the study of Tamil. It is not fair on their part to complain that 
they cannot understand a stanza without studying a Tamil book 
thoroughly at least for a year. Rakshanya Yathirgam is easily 
understandable to those who are interested in literature to some 
extent; it is not a work to be abandoned on the pretext of 
non-intelligibility ””.' 


Apart from the Tamil epics, the hymns of the saints also had 
greatly attracted Krishna Pillai. He has composed many hymns 
after the pattern of Tevaram, Tiruvasagam and Tiruvaimozhi. Many 
of them have been inserted in suitable places in Rakshanya 
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Ydihirigam. Like Sastriyar, Krishna Pillai was also attracted by 
the songs of Tayumanavar. He has jwritten many verses following 
Tayumanavar. Since Krishna Pillai has composed his songs with 
a feeling of devotion, he is regarded as a ‘divine poet’. 


Tamil Christians honour him as the ‘Poet of Salvation’ and 
as the ‘Poet of Redemption” since he has emphasized in his 
works the Christian doctrine of redemption. He has added the 
word “ Rakshanya” as an epithet to the titles of his religious 
works calling them “ Rakshanya Yathirigam” “ Rakshanya Mano- 
haram’ “ Rakshagya Samaya Nirnayam” and ‘ Rakshanya Kural’. 
Of these the first three have been published. ‘ Rakshanya Mano- 
haram” is a collection of devotional songs. ‘ Rakshanya Samaya 
Nirnayam” is Christian apologetics. In this work Krishna Pillai 
examins the religious and philosophical systems of our country. 
We could understand from this work how extensive is his religious 
knowledge and how strong is his profound faith in Christianity. 


R. P. Sethu Pillai, having well understood the intension that 
Krishna Pillai had in the Salvation of the world which he denotes 
as “ Rakshanyam’ remarks as follows regarding his epic. 


“Rama destroyed the evil that filled the earth with the might 
of his bow. Kannagi burnt off evil that filled the city of Madurai 
with the strength of her chastity. The Lord Christ, the Hero of 
Rakshanya Yathirigam wiped off the evil that covered this great 
world with the power of his great sacrifice. Hence Rakshanya 
Yathrigam is a rare epic which proclaimed the greatness of the 
sacrifice of Christ ””.” 


The word “ Rakshanyam” or “ Rakshippu” which Krishna Pillai 
uses, denotes the change that takes piace in life by the grace of 
God. When the 150th birth anniversary of the poet was celebrated 
at Madras for three days from the 22nd April, 1977, The Rt. 
Rev. Solomon Doraiswamy referred to this in his inaugural address 
as follows: 


“The great poet Krishna Pillai realized that Salvation is not 
leaving ome religion and embracing another. Salvation is a new 
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state—viz. coming to life from death, entering into great light 
from darkness. This is how he understood it ?”.? 


Krishna Pillai realized this truth in his own life and has 
expressed it in the following lines: 


“TI was dead in sin; thou hast made me alive by thy 
Spirit. 


I Was blind and wandering in darkness and thou hast 
showed me the light which never fades. 


maaan @e@eaan ang bea ana wen Gana han 3 3 II NN nu Bi tumane "t gut nog ge nt TI A aal abete a06a uc. 


Let me never, never forget thee. 


Do thou live in my soul, swe€t like the juice of sugar 
cane. 


Thou art the tree of Life, laden with the ripe fruit of Thy 


divine grace...... aoe 

For Krishna Pillai salvation is not something that could be 
got in a second; but to be realized step by step all through 
one’s life. He had known very well that ups and downs, tempta- 
tions and disappointments and the like come one after the other 
as ecstatic moments and other kinds of spiritual experiences. He 
was firmly convinced that “while we are best by sin, we are 
upheld by divine grace”. He got this conviction not only through 
the Bible but also through the work “wna Geri s Ag 
uimevorib ” a translation of Pilgrim's Progress of John Bunyan (1620— 
1688) which he read in his youth. 


He read the book for the first time when he was twenty nine 
years old. He must have studied it deeply many times subsequently. 
He began to write an epic out of it when he was about fifty 
three years old. He worked at it for fourteen years, changing a 
few scenes according to Tamil usage and adding literary excellence 
to it. Parts of this work were published every month in Narppothagam 
(smGuT seb) the official organ of the Diocese of Tirunelveli. 
‘The entire work was published in 1894, six years before the death 
T-5 
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of the poet by C. L. S. Madras through the untiring efforts of 
Rev. Walker. 


Although the work ‘ Pilgrim’s Progress’, one of the Spiritual 
classics of undying fame has been translated into more than 120 
languages, oniy a few English poets and our poet have made 
attempts at versification of the work. From 1687 up to 1924 
some 23 English poets have attempted to render this work in 
minor poems or in the form of songs.” 


The Rev. H. A. Poppley, in his introduction to the second 
edition of Rakshanya Yathirigam has remarked, “Even though 
this work has been based on the work of John Bunyan, we can 
say that in this work, the entire history of the Christian life of 
the author has been depicted”. Krishna Pillai has written his 
autobiography in compliance with the request of Walker in 1893, 
seven years before he breathed his last.“ One could understand 
to what extent Krishna Pillai has carried on his spiritual journey 
through great conflicts like Christian, the hero of Pilgrim's Progress. 


John Bunyan says in the Preface to his work, “This book 
will make a traveller of thee”.” The autobiography of Krishna 
Pillai shows that it is 100% true. The poet identifies himself 
with the character, Christian—the Pilgrim. He says that he reveals 
through Christian his own mental struggles.* John Bunyan has 
also written a small book about his life history.” This was the 
first book he wrote in prison. In this book he narrates 
candidly his temptations, sinful feelings and the illumination he 
got from the Bible. One could see in this book the active 
impulsions pertaining to the work “ Pilgrim’s Progress "——a work 
born out of a dream. He writes this book with a sense of 
humility. He is amazed while he contemplates upon the abundance 
of divine grace bestowed upon him, the Chief of all sinners. 


Krishna Pillai has composed the prefatory stanzas of his epic 
in an attitude of great humility: 


“There is not any where in this world a sinner like me; and 
yet, the Lord Jesus Christ regarded me a cur worthy and redeemed 
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me; and so I have undertaken to weave with flowers the garland 
of Rakshanya Yathirigam in chaste Tamil to adore His beautiful 
and sacred feet ”.!? 


In certain places in the epic the poet adds reverential 
confessions of sin not found in the original. Here is an example. 


Christian, engaged in a long spiritual journey deviates from 
the path at a certain juncture and is baffled. At that time the 
Evangelist appears and guides him. He advises him to go up to 
“he outer gate and knock at the door. Accordingly Christian goes 
to the gate and knocks at the door. John Bunyan describes this 
briefly in a few words as follows: 


“So in process of time, Christian got up to the gate. Now, 
over the gate there was written “Knock and it shall be opened’’. 
He knocked therefore, more than once or twice saying, 


“May I now enter here? Will he within 
Open to sorry me, though I have been 
An undeserving rebel? Then shall I 
Not fail to sing his lasting praise on high”. 


Krishna Pillai creates a separate section ““ Opening the Gate” 
in order to describe this scene. He describes beautifully the scene 
where Christian stands knocking at the door of the gate and 
then pictures in ten stanzas in a heart—melting manner his 
supplication for opening the door. The songs which express the 
confession of Christian are composed by Krishna Pillai following 
the pattern of Jeyamkondar, author of Kalingattupparani'! in which 
the author picutures the soldier’s returning late from the battle 
field knocking at the door of their wives to open the door to 
them. I quote here only two stanzas from Rakshanya Y@thirizam, 


AOE Fri) Moowe_ Huss 
BRASH UTA BFA) or 
QuinrsvGsoussr TENDO alm sL mG acer 
BGunrGascsr JLITL LD SOIC CH! 
Danu b Qaru YOU DH ry2sourssr 
pul ob Bor Tuai 
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DIGUNG HUCI oth lalat 
Hombres SDA H Misi Gen! 


I have chosen these two stanzas because the poet quotes them 
from Rakshanya Yathirigam at the conclusion of his autobiography 
where he states “| am a sinner by birth as well as by deeds .’’}? 


An opinion expressed in the daily Madras Mail in 1892 about 
Yathirigam deserves to be quoted here: “The Pilgrims Progress 
is to Rakshanya Yathirigam what the Lives of Plutarch is to the 
plays of Shakespeare ’’.** 


Krishna Pillat introduces the author of the original work John 
Bunyan in the beginning of his epic. The way in which he speaks 
about the circumstances in which the original work was produced 
and the manner in which he introduces John Bunyan resemble 
the way in which Sekkilar introduces the nda@yanmars. I quote 
here two stanzas from the “ Varalartup padalam ”. 


Ip ANDES Abha Sut Ss sar usa ww) 
MTULIA So Sura AosreyjOrus BOT LIST 
Brut Badu mmr Homies Nig Koo TET Hoar 
ntu JEN DWH MI wi GOOT Lj GH TGF) ”” 


“Gribig rer HRM ABS crow HI ITE DUNG 
Siow MTS Lou AS Gn AUT IA sr 
QwouGranr Ao mub Hip) Cures 6) ds si oopuNeo 
SMK AHM FOO SD SIFA Oot osram 7 


Byron, the English poet speaking about the power of dreams 
remarks ““1 had a dream, which was not at all a dream”. 
3. W. Mackail speaking about the dream of John Bunyan com- 
ments on the similitude of dream to the clear vision of one who 
had probed life to the depths. Krishna Pillai as if summarizing 
the above ideas, clarifies the dream of Bunyan by means of a 
religious idea of our land viz. conscious sleep (Yoga mitra or 


Arituyil). 


There are five sections in the epic containing forty seven 
chapters. The number of stanzas is 3622; 144 hymns have been 
added here and there. So this work contains about 3800 stanzas. 
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In the preface to this epic, the poet refers to this work as 
a Major Epic. (Perumkdppiam). Although this work is lacking 
in some minor component parts, the poet observes that it deserves 
to be regarded as a major epic, according to the following rules: 


““ soorGorfisvout sds Sewu wjomt_ HBTs 

mr maan USB mone NG Osa? and 
ga Mas ao ml PO Av Gon mh BU saih 

GG MILIH ior Amor are ATT ai *’ 


He also says that his work mostly follows the Kambaramayanam 
and its diction.’* 


In the next lecture we shall see how Krishna Pillai has 
composed Rakshanya Y@thirigam as an epic steeped in Tamil 
Culture, following Tamil literary usage and religious model. 


KRISHNA PILLAI IN TAMIL 
LITERARY TRADITION 


Krishna Pillai has composed his epic with literary embellishments 
following the epic poets Kambar and Sékilar to a great extent. 
One could see in many of his stanzas that his treatment of nature 
is similar to theirs. 


While Kambar portrays the river Sarayu and Sékilar the 
Ponni, they make a divine aroma pervade their poems. Kambar 
describing the Sarayu sings as follows: 


EIA 19) mib 5 Cullis Sr sisa 3 Hub BH HID 
STAIL UT SL MO Maan Mb Bubu Dunya? O a ÒT oor 5 
OasTsvisoul GleoircrGm wit DSH SH MAS MID IL ths Sap 
HOALE, FOLCH Gersvayr Guircepw Guro urbs Spor m”! 


The water coming from the mountains mingles in the sea. 
But it spreads like the words and their meanings of many great 
religions, in which the Supreme being whom the countless serip- 
tures cannot define, the ancient one diversifies itself into every 
fields ”. 


While Sékilar describes Kaviri he compares it with Uma. 


"Io Mar UU BY Ob HATUNA 
TOT NULL TM Sh QUOT IT SGD FFM WIT GO 
DI LT BIT SULIT & AM HUT (ML TUIA 
a cosrQlordiip ahora Dayu» Can mM Hy 23 


“By the grandeur of its descent from the beautiful mountain 
and by its gift with which countless good works are supported, 
it resembled the flow of compassionate grace of the Lady Who 
holds part of the Lord’s Body”. 


Krishna Pillai following these poets who compare the clear 
flowing river with God and His grace, describes in one of his 
stanzas, the divine river in heaven as follows: 
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“GEGAMAN Sa BALI Brus SAT BOS ASAH TITEN gs 
BUH ID ipsa BIF FTAs SwF Dena AD BL ti 
Opor ib HS aa su Suara SH snip 
Dym F BIH OTT BT Elma sh Bs) Gur gub’ 


“This river is like scripture, because it flows straight, it is 
pure and clear, destroys the forest of sin, helps the fertile growth 
of the paddy of Virtue and has the excellence of joining the 
ocean of eternai bliss ”. 


It is remarkable that Krishna Pillai has added scripture to 
God and grace in the list of similies chosen to describe the river. 
Kambar mentions in one of his stanzas the various places the 
river Sarayu flows through: 


BT BIG Gert Gar Mi Fer As SAGD Gar ppb 
Gur sap Quruma Gan am Ly HD SUBI Gwar muy 
DT BOW SMU LPD Mahar Mw Maa GS Abd 
RS 2. ibi] Carr mip pu gr -swr Srs ao t 


“It flowed through gardens, groves of Shanbaga trees, through 


flowing ponds, fragrant gardens, through Madavi hedges and fields 
like the soul in body”. 


Following the trend of Kambar, Krishna Pillai portrays in a 


Stanza the place where the river of bliss flows through, adding 
a spiritual nuance. 


mma HRGB Hus WHS Gar SEN 
SISO MAS? Mid An Gurb ASI DOH Seve 
(HO MM WFAN ujar mw Hovey Boar MBM UT 
BDDK 5 Saul Aw gpd spans amba wor m” 
“The fertilizing, holy, eternal river of life branches out, fills 


all tanks, pools and ponds, wipes off the dirt from the land and 
enters the field of heart and mingles therein ”. 


Not only «s Krishna Pillai follow the ideas and imagination 
of Kambar, but he also borrows his words and phrases with. 
pleasure and uses them in some of his stanzas; for example, he 
marrates the free life of Adam and Eve in the garden of Eden 
as follows : 
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SNU QUTISI OGT MUD 
Quin sisi NS Dam blevdsv 
Mp SD Gatorasd MSA 
Dan Duma TINUK AULA ??9 


No one will fail to notice that the last line reflects exactly 
the following two lines of Kambar. 


€ mara ficoromio Gunite. STAN BE wir itd 
Gateraur Nor wb NABII TUISHI auna waG sr T 


There is no guard over things, since there are no thieves ; 
there are no givers since there are no receivers ”. 


Natural scenes remind Krishna Pillai of the environment of 
devotion and methods of worship. 


Christian croses over many obstacles on his long journey and 
reaches a grove which has in its midst a pool with clear water. 
The trees are tall, spreading their branches around. The poet is 
interested in the grandeur of the branches waving with wind. 
There he sees an environment of worship, of devotion and humility. 
He makes his readers see it through his poem: 


Ee por GUSH BM Pl BiG Dbl Gps Morus weer hd) 
AAs) BALEHE Koor Hie) arg 5 HI AWU Upi 5 
Foote ofitsaagw PANAH sist Flo BHI HMPA S 
Gaun DELI D LIT SO src tongs Guin chap Jana. 


“The exuberant grove resembles worshiping devotees in its 
grandeur of the trees standing firm in the ground, bending their 
branches low, shedding, tears of honey, opening the hands of 
their leaves......” 


In describing a situation of pitch darkness, the poet bringsin 
religious ideas one after another as similies. “ The mass of tar-like 
darkness—Is it a mark of sin?...or intensity of God’s curse?...or 
a cave of danger and destruction...” 


“piroussicar SgGart mss ary Edar UU Ss 
FASIHI QAFAS ur wus SITENG FomwSeuT h Gus 
Carus Scr ML oprem mrs HAH Ha Sout Gw 
DUSH HAL MESH BUA He LO wb? 
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The poet, following Kambar in composing this epic, adopts 
his method of describing the scene of Rama’s leaving Ayodhya 
on learning that he was not to be enthroned. He narrates in a 
heart-rending manner the scene where Jesus leaves Jerusalem and 
makes his way to Calvary. The womenfolk of Jerusalem witnessing 
the cruel scene of Jesus carrying the cross shout and scream, 
shed bitter tears and spit out angry words. Krishna Pillai 
portrays it as follows: 


“Alas what is this? Sheer injustice’ they say, “Is undying 
virtue to drop and die?” they ask, “How is it the eternal One 
does not show his anger?” “Is there no end to the unceasing 
suffering souls ?” they ask. 


= ocNTa? Glacrora: mayo! UTU KONDE 
STATA Sun D LEE! Mio NBA 
CPU ap DOUT Ap alun & A 5591 Dear oran 
ai Hi POM Ai SO) aA Lp) ar Sg Dera? 
(Sorga, QILL F sohu ef at vw», 3207“ 


The stanzas describing the lamentations of these women are 
comparable to stanzas of Kambar in his Nagarninguppadalam 
(105—114). 


The poet describes in his owa cbaracteristic style the incarnation 
and advent of Jesus with figurative embellishments. 


He gives a new meaning for Pumugam (psbb) a word 
meaning the earth. 


“The name “ Pimugam” came to be in vogue since it (the 
earth) has put on the beautiful lotus—like'. feet of the Royal 
prince ” (Jesus). 


‘‘Garwact Sang LI Kim Can SS,» 
LLAS Quaoar Duwur QUTB AH Two??? 
(4 Humaw, KM, ngk iha vb, 23711 


Similarly, when he contemplates “the wonder of Jesus” leaving 
heaven and being born in this earth, he gives expression to it in 
a stanza through two beautiful similies 5 

T—6 
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“How wonderful it is that the deluge of the deep river of 
life came down and flowed into the pit of the earth below, and 
the mature eternal tree of life’s branch broke through space and 
bent over the earth”. 


pss Sob? BLOK S SApS wr Hs 
SN PKS (45001 ASM DM urub gb 560p 5 HIS 
TMP DG Hus Sam ae NOT Fs AGG iD 
Gur :phD) JA (Mow Lks DiD ST h DoT cy Hiawmw?’ 
(FAIGsFagQ wrrswnsit_cob, 16 )*? 


Speaking about the weight of the cross which pressed down 
the body of Jesus, he says it was so cruelly heavy that it passes 
beyond thought. | 


“Looking at it every atom of the cross was made up of a 
mass of sin whose might was that of millions of great elephants”. 


C Gerais som EPU T ET MD 
BIT (Ng UT ms Cant 
LOT BAU HDS seb HW wad ibs 


Lita Hgg 
(Sasa ¢f aU own, 308 )** 


Like Kambar, Krishna Pillai is gifted with the skill to instill 
many kinds of feelings in small stanzas. In a poem of four lines 
he brings out three kinds of feeling. 


Those who tried Jesus before he was crucified treated him 
disgracefully and cruelly. They scourge him, spit on him and 
insulted him. But he keeps silent as calmness personified. The 
poet brings this scene before us. 


“Though he suffers untold pain, he does not utter a word 
painful to them. But his enemies do not sympathize with his 
patience. Heinous crime, O heinous crime”. 


“ spRihw Busa Up 6 II Ow or oor umiy 
Goer de PAoL WIN ng UK 
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Hoo Grr Qur ms Sym anD sV 
LIT SAD LIT BHD JO LIT PLD 
(Og gaou: aR anaso, 271) 


The poet brings out a feeling of sympathy in the first two 
lines, a sense of disgust in the third line, and a feeling of wrath 
in the last line. 


Bunyan speaks in his work about two demons, Pagan and 
Pope, living in a cave and destroying many spiritual pilgrims: 


“I espied a little before me a cave where two giants, Pope 
and Pagan dwelt in old time, by whose power and tyranny the 
men whose bones, blood, ashes etc. lay there, were cruelly put to 
death ””.'?? But when Krishna Pillai describes this scene he does 
not like to attack boldly other religionists and the Pope as 
Bunyan does. He gives Tamil names to the Characters and 
introduces them without indicating whom they represent in the 
original. This reveals his cultured Tamil mind. He describes one 
of them as “an evil one, day-blind” (uas Ds me tua Suga) and 
the other as “another Wicked one who destroyed the good” 
(Baru pbb tom Baap WATU) (EA DIT UUPA 5 wy OOT er 
FFipe Mi HAH Low, 75). 


Since our poet was very much interested in the devotional 
literature in Tamil, one could see in his works the likeness of 
Tevaram, Tiruvaimoli and the songs of Tayumanavar. Today 
Tamil Christians are making use of his lyrics in worship. There 
may be Christians who have not heard abent Rakshanya Ydathrigam 
or read it. But we can boldly say that there are no Tamil 
Christians who have not sung or heard Krishna Pillai’s songs. 


Our poet’s first compositions were for the worship at home 
to be sung as prayers by his children. In them humility and 
confession are beautifully brought out. Here are a few lines from 
one of them. 


“O Jesus, I am quite ignorant of praying devoutly, grant me 
the good will to praise you intelligently ”. 
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“Li BUNTU QFD LO DU SAN 
F hawn OaM SUJUT 
1) 5 AGU Gomis Gur 9m 1 
ABBE Hin BUAH” 


“O Manuel, Son of God, IT am a poor sinner. Your feet 
are my refuge. Be gracious into me and say: “Dont fear”. 


© LINGGANE BTA UN GUE 
HCHFO Latin SA UUT 
BAGH MIGUSH har CUTU CET 
Kiu waanda ?? 


“May the scripture prosper; may the teaching of the true 
Guru prosper; may the songs of the imperfect composers prosper, 
may the feet of Christ prosper for ages”. 


**§ Gougmw po Aw du Sun 
Gor D aurips WALI Yr Dena 
E DD ures Hala 4:09 str 
LIT Bip unpa uV Bu 


Krishna Pillai has composed the forty five stanzas of this 
hymn in order that not only children but all could sing it. The 
stanza beginning with “May the scriptures prosper (Gas 51b aiTips) 
is the last stanza. It is composed along the lines of Sambandhar’s 
“May the priests prosper...... > (CUTE Dibaca GUMGITGUT <p, oflcorib). 


Among the hundreds of hymns that Appar and Tondaradi-. 
podialvar have composed, the hymns wherein they both have made 
use of the same phrase at the end in the same melody has 
greatly attracted Krishna Pillai. Just as these saints in great 
humility have sung “why was I born?” (Ter GUGUT csr 
Cancer NGorGor). Krishna Pillai has made use of that phrase in 
twelve instances. 


Appar sings as follows: 


“I have not overcome the five senses, nor have I joined the 
company of those who have overcome. Henee I am far from the 
right path. So I am agitated in mind, O God how vile I am. 
To say ‘I live’, tomorrow [ will not be. Why was I born?” 
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t Dasar Var LVST Lari Kid Desai Maul Mar Bib Boer Sisir 
Door Seu cH HsvIGoa Dab Min A UI Dac Sa Gusissr 
Her Bar Hiohiby Adr wor BF KG Gu 
@ oor miGor or malar @)vGovcssr srr Eu S aT sir Gor Gear 17918 


The following is the hymn of Tondaradippodialivar : 


“JI cannot adore thy beautiful feet with flowers at all times. 
I scannot speak of Thy holy attributes with unblemished words. 
My heart is not filled with love for Thee. I am hence helpless. 
I am not fit for Arangar. Why was I born?” 


E Gundua wb Gur AHT SIT sór 
Qu ost Tig LISTI sore Ge oor 
SA Owner O ar coor (hor 
Blips Hevorin OF wii Ge sr 
BT BT MMEA UTI 
AGS sve D BI BH CV Boo 
Ta BVOT DHI Biwi bRsvGsvsor 
Ta Ga UI UT Gamer Mr Gar’? OS 


Krishna Pillai following these two saints sings as follows: 


<O Lord, I am a vile creature who has no love for Your 
feet. Though I enter the congregation of the virtuous who love 
Your feet, I have not learnt the proper way, nor have I given 
up my wicked ways. Why was I born?” 


<6 Assi Cor HS DOT Dulu IS mar 2 sor 
GUM GST GOT ig. BTL GiFusuyip 16001 sooflusT Gipd HBL. YSS 
BGO! ST ML KD ayblcuGouesr BT A MVT Dome dasi Mm 


CT SSI TOL Gwe phy; UB srosrQseuisuTosr O n esr Aerer’? 


We can understand to what extent -Krishna Pillai was impressed 
by them when he uses ‘ S¢Gorcr’? and “m#eGar” from Appar and 
“umri” Of the Alvar. 


Krishna Pillai has composed his Tiruvakavai on the pattern 
of the four Tiruvakavals of Manickavasagar and the Arurperumjodhi 
Akaval of Ramalinga Adigal. This has 106 lines, every two lines 
with one rhyme. This work was in the form of a manuscript 
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for a long time. Recently Dr. V. Gnanasigamani has published 
it with a commentary. He is of opinion that the poet might 
have composed this extensively or he might have planned to do so.”' 


The poet begins this small work with the words ‘e~svGlscuni’ 
following Sékkilar. 


"2 suGSscurid uya GUDUK Sof! ap STen uI 
Must Mm SM jr dion gooorin ws’??? 


The poet gives the first stanza of the first section of Rakshanya 
Ya@thirigam as an invocatory song. It is to be noted here that 
the poet begins that song with “fe œo sib UTAJI y7 BA CHIT DT” 
following the invocatory song of Kambar which begins with 
S2 Uh WTA BINA CUT Has sih ”. 


In the first thirty lines of his Akaval the poet describes the 
majestic grandeour of God in heaven. In the following lines, he 
narrates the mighty acts of God and finishes with the word 
“Gur mdai” like Tamil religious poets. Here are a few lines in 
illustration : 


Dir MIAP (MUI Pur Cur mw! 

Tar ENG mb wires Gow marGor Gun Mm 17° 
DSH UTU DUS Gun mas! 
DELI HA Mau ou Boor Gun Mi 174 
Qie rb tdp dempul Apu 

DCO: KFC cords ALBET Guir DH 128 


Krishna Pillai has written his prose work Rakshanya Samaya 
Nirnayam following Tamil religious traditions. He has written this 
work adopting the method of presenting the religious tenets of 
other religions and refuting them as shown by Arulnandi 
Sivacariar in Sivajadna Siddhiar. This work bears the sub-title 
Soucy gs Draw gag oob, MI Ibu. In the list of works 
the poet gives as helpful in preparing this work, the following 
names of books: Upanisads, Bh@gavatam, Maha Bharatam, S ivadhar- 
mottaram, Visnu Puranam, Kanda Purdnam, Tattvanijanubhogasaram, 
Kaivalyanavanitam, Olivilodukkam, Siddhiar, Arangathandadi, and 
others. In this work the author explains the dogmas of twelve 
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religions in 126 pages. In the final chapters ( FBG ga Haut 35) ” 
“pH NW”). he tries to establish Christianity as the religion of. 
salvation. Bishop Appasamy observes that it was Krishna Pillai 
who was engaged in explaining Christian Theology by Tamil back- 
ground after Robert De Nobili.39 It is true that in this work 
Krishna Pillai attacks other religions. Especially he has attacked 
image worship. In support he has sought the help of the writiugs 
of Pattinattar and Sivavakiyar. Appasamy explains his stand as 
follows: “ Instead of expounding the Christian doctrine of worship 
from the Biblical authorities alone, he has also used the insights 


of the Hindu thinkers. His conviction is that God had revealed 
himself also to them ’’,?7 


This work is written in an obscure style followed by the 
Tamil scholars of the past century. Krishna Pillai has used very 
many Sanskrit words. The first edition of the work came out in 
1898 and the second in 1956.7 It may be mentioned here that 
this work is not as popular among Tamil Christians as Krishna 
Pillai's Ya@thrigam and Manoharam. 


KRISHNA PILLAI IN TAMIL RELIGIOUS TRADITION 


Krishna Pillai tries to present the scenes of Christian’s long 
Spiritual journey in the religious background of Tamil country.’ 
We may say that he has made Christian a Tamilian. He makes 
him sing songs in Tevaram metre when he gets a conviction of 
his sins and when he gets an experience of devotion as a foretaste 
of bliss. He makes him invite people addressing them as “our 
kith and kin” (eogmusnaen !) and “People of the world” (@955 
SG!) in order to share with them his joy. Further, he makes 


his Tamil Christian get some experiences which are not available 
to Bunyan’s Christian. 


In the circumstances when Bunyan wrote his work, there was 
no necessity to make any mention about creation in the Bible 
or the return of Israel from Exile in Babylon or the life of Jesus 
or about descriptions of heaven in the Bible. He knew that most 
of his readers were Christians. So, there was no need to explain 


to them these things. But Krishna Pillai has inserted them all in 
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his epic at proper places. He had a longing to present to Tamil 
people Biblical material in poetic form. Since he has composed 
his epic following Kambar, he had longed to mention Biblical 
stories and incidents as Kambar has inserted minor episodes here 


and there in his Ramayanam. 


The evangelist whom Christian meets at first instructs him 
briefly, gives him a scroll and asks him to study it. This is 
found in the original of Bunyan. But Krishna Pillai makes the 
evangelist to speak at length to Christian about Biblical stories 
and history. 

When Christian enquires the evangelist which is the way to 
the joyful city of salvation, the latter begins to describe the 
grandeur of heaven. This section bears the title Paramarajyap- 


padalam (ug. yaHwuL Lu com). 


When Krishna Pillai describes heaven, the scenes of the 
celestial residences found in the puranas of our country present 
themselves to his view. There the cloud of grace raises up, draws 
the water from the sea of love, covers the mount of salvation 
and then pours down the rain of mercy, it is said. Hence the 
consequent surging fiood of virtue is said to be flowing in that 
country as Jiyagangai : 


DH DOT (PR hlor UII TKA asp H G).orsvsrH 
Biapws! sper ng maut Gleuntlus Na Guta Say 
Game SABET wi Qua play jo ova B iD 
PUB (IP 1207S) DN HUT UST Bebi S0 "1 


Speaking about heaven, he could not but thing of the Karpaga 
tree. So he speaks about that as well. The heavenly host of 
angels and the redeemed who live there are said to be enjoying 
their stay under the shade of Karpaga tree. They are said to be 
spending their time in the service of God: 


SMU APAD MBS SENI ET STM BGT TAMITIT 
Soud Gacaupby Qeuwieut smaQu pisa??? 


Speaking about the construction of the Holy city, he presents 
it in the likeness of the sacred temples of the Tamil Country. 
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There is the shrine of the Holy one. Contiguous to it, he says, 
are the temple of the Son and the Hall of the Holy spirit. This 
holy city is praised by him as uccitaparrinam (2 SAS Lt or HB) 
and ponnagaram (Qun eo ægi). He calls it also as the ancient 
mount of Zion where the three peaks of Trinity shine forth. He 
gives a stanza wherein are mentioned the temple on the mount, 
the hall which is there, the inner shrine and the sound of three 
drums. He also calls this city Saccid@nandapuri (FA 54 srs puy). 


po FF BULL Lb uf 5HSS), Gut ocr HIM bsa 
FSA BH STIS UH) SILA am ABELL OT Ch KANA Push 
pa DaF Gun cr ap distr Mib PPT FD PPN APIT leo 
SIASA BI AGGP DGT sows LIM HBT JITU 
When one goes through these stanzas, one cannot but think 
of the description of the Saccidananda states of God by Umarup- 
pulavar in his Sir@ppur@nam in the following words: 


“NGA HOTU R TAG HD RAY 
A soan Sach Ao DT 5 MWA... 


Similarly, when one reads about Karpagatraru (mus S35(H) 
and Kumaran Kovil (GHwsmovusb) one cannot but rejoice considering 
here also what Umaruppulavar says when he speaks about Abithalibu, 
the paternal uncle of the prophet Muhammad as follows: “Gw 
Geovariuyin Quro apr iso af msi haton ??* M. M. Ismail has 
quoted these lines.” He comments that in Sivappuraram the Arab 
land becomes the Tamil land.” So far as Krishna pillai is 
concerned, heaven itself becomes the Tamil country! 


The poet ascribes to Biblical characters some conventional 
behaviour peculiar to Tamil culture. For example, in describing 
how Adam and Eve led their domestic life very well in the garden 
of Eden, he says they worked hard, ate roots and fruits and 
bathed in the river. He further adds that they entertained the 
guests from the celestial regions : 


“ ah D Aw DUKE Selo cursstrapen mM AFU gs DSUN Si 
Sur ya Akan wit or Abg TAN Up 
Ahi Bisu AHH MPV Tombo OJO MIT Lg SO 
Sur AST Oancsor® Cur DAL OT ald Do Qram”? 
T—7 


0 


He sees) Adam as a Rishi and Eve as a Rishipatni and 


remarks that they both were doing penance daily in the garden 
ef Eden. 


PUPH EL 260 57S TTS L OLUR HHH DTH 
Basa an Goole AGH Mb hawa 
LIPAD USS UTT LTE TI Lt BSH Daru 
MEA MI 0010 MH Gurih DT gaib ujar ma D? 


Devotion, Faith and Love show Christian the three places the 
library, the arena and the mount of bliss. The scene of their 


showing the mount Bliss resembies the scene of Rama 


showing 
Many scenes in 


Vanam Pugu padalam (assoribiy@ wib) and 
Cittirakidappadalam (A59 ao LL wb). The last foot of these 
stanzas “paray” (uagius) “kdnay” (srewu) of Kambar are adopted 
by Krishna Pillai also.” As a sign of the establishment of the 
kingdom of God on mount Bliss, there are found scenes of grace. 
He ists one after another the scenes of the age of Truth, 


mentioned in the Oid Testament of the Bible, at the advent of 
the Messiah. 


In one of the stanzas, the Virgins of the Castle Beautiful 


show to Christian the sky—scraping temples, aframs, the hermitages 
and huts. 


"mara HA Sus Doudssr ap h Dear 1.045! Susun 
Desa oof) ur ODT 107 Bowls Lau, OF Db 
Db TT HM NSF DINGGO A Bau TA 
L 1691 GOT FT OLI CLP MD Apan M SI Bp Larg udi? io 
In describing the blessings cf the Messianic age,'' 


follows the two divisions of Hindu 
domestic state and the ascetic stage. 


the poet 
religious life namely the 


He longs to see the Hindu 
religious pattern in the Messianic concept. 


In the same manner, the poet refers to ideas about Godhead. 
We saw in the previous lecture the Saccidananda concept of God 
that attracted greatly Vedanayagam Sastriyar. We noted that he 
used the term along with Christian God-names. Krishna Pillai 
associates the Godhead of Sat, Cit and Anandam with the 


F 
51 Kah 
a saa. 
Trinitiarian understanding of God in Christianity While cia- 


ting it, he does not mean to say that sat indicat = See 


= Taka, SS My 
.& 


Lam) tay 


a. 


ae oy 


Ye rT a 
father, cit, the Son Christ and @nandam the Holy Sie =e 


pictures beautifully in one of his stanzas the complete merging in 


a profound way. The first two lines of the stanza composed in 
the style of Tirumurai run as follows: 


“shar Bags pepes api smu 
& gs Tus Dh ST [b BLOT WI H5 Slap Seer mM AMA & geua”? 


The same idea is conveyed in another stanza thus: 


barak AS Hier Koro corms HTS 
AS Sub dais 5! H mei ur d fl Suis F Hoar??? 


In another context he refers to the Trinity as follows: 
“ aprou LD us ap gaps gs andu AA 


He describes God as Saccidananda Vendan Gesang 
Buhoat)'S and the abode he dwells Saccidananda Puri (FF AS 
rb jij.” 


Now, by calling God the Father as Saccidananda Vendan he 
does not limit Him as sat but makes it clear that cit and ananda 
also are His attributes. So it is evident that his idea is that 
“God the Son” and the Holy Spirit also should be understood 
as Saccidananda maindan (sé arabs muhbsar) and Sacciddnanda 
avi (se arabs Da). 


The saints and sages of our land have often proclaimed the 
truth that God is unknowable. Some of their statements are worth 
noting here. 


<> omy SID She (coor surur oor >” 
(He transcends speech and knowledge)—Appar. 
“OshaNarHus Osofisas” (ununderstandable wisdom). 
e ALUN soos GuNSumer ” (the unthinable Supreme 
Being). 
‘rgd ORDUA wilt Siro bon 
LIMS Br BT gis TETI D aluan”? 
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(He is the One whom the inhabitants of earth, heaven and the 
nether world and any outsiders cannot know)—Manikavasagar, 


Similarly Sundarar Sings: 


66 Cy fist Kru IDEM ID BGBOsBaT opal gi 
Aigtissoibh HMO mM wSflusir Oct... 


{He is the One rarely to be understood (even) by the unceasingly 
worshipping Vedic Scholars). 


Bearing these thoughts in mind Krishna Pillai says, ““ However 
much the angels of ‘heaven sing praises to God, they cannot 
understand fuliy the subject of their songs” and he raises this 
question. “How can the dwellers on earth know Him?” 


“mre (HBB BTL manja 
dr Mba MB adu Koor ah 
UD TEPA Soo D UTC 
an DBD witeofli_w aral Darus in PP 


Our poet has endeavoured grealty to explain, by means of 
words and phrases associated with Tamil religious ideas his faith 
that God approcbes men and offers them His riches of grace 
through Jesus. For instance, let us look at one stanza: 


BH DI SATE BF HUIS Dhar SAIC BH oucHer revo 
Howsrigdh it 19. 

Sunu DNA MANE Gun DE Bmw 
e SIA with 

Dana BS CGanyscnAya SN Tw Surau 
hun asi a? 

LAM m Cm téamh uan w MU wig ban 
LIW IDGST Wana 


The phrases “Divine look” (3)@Gm71a%@q) ‘Divine utterance” 
(Eura) “Divine touch” (Isagan ooe) and " impar- 
ting divine grace” (Spam ures acv) which occur in the first 
line of this stanza are the vocabulary of the Siddhanta indicating 
the actions of the Lord Siva when be manifests Himself as the 
gure. Krishna Pillai ascribes them to Jesus with great enthusiasm. 
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.Manickavasagar describes the greatness and accessitility of the 
grace of Siva thus: ‘the Celestial One coming down to the earth 
assuming the form of a divine guru’ (ai pur SO anas Di UA UNGA 
bs GHUTCHHA), whenever the poet thinks of the incarnation of 
Jesus, he reveals his exultation mingled with wonder. He has 
endeavoured to express those feelings in a stanza based on the 
style of Manickavasagar. (.99Ger Saw) It is as follows: 


aut DR Dor plan mera wlemwGluseum ib Ly Mi) NA 
PTER wi Kapok Ka anang TFU H SD 
DEDA ap- CUG Fw BU LNG Bi DK 6 
BIL DV Aaa antics cor sòr yho wiara? 


In another stanza be says: 


BD GEDE AD) Dw DaTh AU KUNO CUF KSO 
LE Gigi SAGD HADIS Osa ABrHswo Hours? 


It is clear that the poet tries to point out the human nature 
of Jesus by the phrases body of flesh (war mripih ee &) and 
“Divine form of flesh’ (2ercér magu! S Twos) having in mind 
the idea of incarnation and the holy appearance. In ten stanzas 
he addresses Jesus as ‘The great King Who assumed a human 
body, the holy guru of divine wisdom’ 


‘moafow Garo CH yira cgw 
EKI FDIPS5 GH Sou?’ 


To point out the Biblical idea that man is the crown of 


creation and that the rest of creation is all for him, he sings as 
foliows : 


VIVA 6D HHT PID IDA Ya wow SY 

ALNA MTA Genre Buduran waris Lor in 

GD) sr LM KI wutial (556 ASK aa Glorsveu ms 
sewu 5) writ AAS maan Saran ST boa 


Accepting the Biblical idea that although man was created 
fit to live in fellowship with God, he is now in a state where he 
himself has broken that relationship, the poet describes the stain 
of sin of the fallen man with various expressions. 
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In some places the poet tries to apply the Siddhantic termind- 


logy “< three fold malas” (upwwouw) to the background of Christian 
Theology. 


While deseribing the false appearance of ‘The worldly wise” 
(Awm &acsr) a character in Ya@thirigam, who is entangled in the 
desires of the world, the poet remarks as follows: 


Bujo CGoususr Gourh Cara MD 
WAM DMA esa oub DOD 
ATU UMIaicnn AATED LU Woo 

Bumi wor hH OF D g 5) De aonr?’ 


The phrase ‘Sixfold perversions” (norma aflargiw) in this 
stanza denotes the conventional’ six 
e Csorumb, Coers, wb, or DF Aub). 
malas” 


vices. (>rinb, Bar sb, 
The expression “three fold 
(apebinsuib) is frankly interpreted as @zavam, kanmam and 


mayai by the commentators of Y@thirigam.?* In another place 


the poet refers to the three malas as fetters, “with the fetters of 
the three malas '. 


Mbok FT BOSSE Gani Flom 

app ws seora ap MBISU UBS Ges ev, 
JIWE AGTET AFT CPAT Sr 
mhb S HiuUINOSs ToT aE Cerah Gy ai 


Speaking about the grip of sin, the poet calls it “the 
inherited human guilt’ (s7Qg~ssrw Gati tih”) and asserts that it 
could be removed by the grace of God. Describing the experience 


of Christian at ‘the pond of life” (Sa yagarcoi) 


the poet 
remarks, 


BIS Simas: Siksa ALI Nai Filip 5B 
Cerah Ziba; STBDBH wy Oggc1w Sand” 


‘The poet states emphatically that the natural sin, attached to 
human life from antiquity or the sin which comes through birth— 
however strong this fetter of sin might be—could be cut off by 
the power of grace of God. This saying of the poet is an 
adaptation of the thought of St. Appar. However big the heap 
of piled firewood may be, a tiny spark of fire will suffice to 
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burn it to ashes: likewise the heap of the sin of karma could 
be burnt off with merely the name of God. 


af Dar SHIM ANDA MO Gouraucsuipsv 
2 wor sosu Alum Gust oor my Ali ui 
Lasoo cooflusy B_suscofl UD ar IM Ab MW 5 


m Dor ooh ar DUA Bing A autusrGeu?® 


Krishna Pillai who is hailed as the Poet of Redemption 1s 


also a poet of the great devotion. In his Y@thirigam and Manoharam 
he has included hundreds of devotional hymns. Most of them 
are confessions. In them are found very humble confessions 
expressed in terms and phrases such as the following: 


“I am the worst offender of all”, “1 am one with a hardened. 
heart’, “I am a lier’, ‘a cur’ (' eron Zor Sure m LIM MU Tu 
Daur” “Duma” “misa ”). 


We find in him the attitude of humility and 


submission arising 
out of a conviction, ““I am helpless 


in the presence of God”. 
I would like to quote a hymn of his written in the metre of one 
of Appar’s confessional hymns which begins ‘I do not sing Thy 
praise as a devotee” (US a6OuUI ume wnri Gs ). 


LIBERIA LINGGI oor ISO Gust APDET 
waosverted ITB rips) 

eT EOU SH HG Acs Gos Mi Sar Kya 
uD ooGicor cor GT Goel GOOT Gap UD LPG ane 

II Ho Sor M Hast HB) BUTUH MTA MT 
LNGDIPGGHDT Mob SY 

DH Kado ung Bar Meh BB sor 


MB DE MM ISU hEarT 


Krishna Pillai depicts in many of his songs the state of his 
close relationship with God through devotion by addressing Him 
as father, mother, intimate friend and master. 


Especially, posing 
himself as the wife, he describes 


in twenty nine stanzas the 
lamentations of the soul yearning for the coming of the husband. 


Here is one of the stanzas in which he shows the love of the 
soul for Christ. 
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DGB MUA PHLU MET Hesfluir 
Ohl pa BMD nup Assor afar Huot GIH Awe sur 
Say AFU anes Meh Den KENA 
napa Mm micah sma al wud oy esr & as iflaumn cir 7° 


The poet beseeches in one of his songs that God should take 
hold of him firmly and never let him loose, since he does not 
have the ability to holdfast to him. 


Ir Base mM misevGocsr st IE cs MUI MN PAT mus 
DT EF B 667 WaT UNGU soso GTGT AHATE AOA wie oer?” 


When one reads these lines one is able to discover the poet's 
Paisnavite background in which the fact of the mother cat 
grasping its young one with its mouth is emphasized. it is 
apparent, that he conceds the idea of the young monkey clinging 
to its mother. Here is a stanza in which he shows how tightly 
he takes hold of Lord Jesus in his heart. 


PF (WM UT aping. (pig Sl peni II par (BAAT Hb 
Gae CwIOG 1 HIHIHI TIB GMT SUI OAPI aoo SINI bh 
CSa Sar dua Ges Bar un sl sy Murub oflu Owon csr 
Ja MUSHI FEO ABT tosm gy ity DOH oof) Busi. awn Gau? 


It is to be noted here that the idea of the devotee getting 
hold of God tightly and at the same time resting in the embrace 
of God Who is like a human mother feeding her baby is a 
Biblical thought which attracted Krishna Pillai in the book is 
Psalms, a devoted Hebrew Poet sings; “My soul clings to thee: 
thy right hand upholds me’.*? 


The bhakti poets of our land saw in the temples the signi- 
ficance of the sacred form of God, rejoiced over it and expressed 
the feelings of their heart in their songs. Likewise, Krishna Pillai 
also visualizes Jesus hanging on the cross and depicts elaborately 
the excellence of that holy vision. In a section entitled ‘ Vision 
of Faith” (SIRO BALA) he describes in ten stanzas the vision 
of the cross as he sees it, following Peyalvar who saw the sacred 
form at Tirukovalur and song as follows: 
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Sao CL ar DUA Swan soo Ge ar Hisap 
DM EK MU Kl Mp 56697061 cr — OF (HH SIGIT UP LD 
Dur pl Koor (BL er, YAFA 6m HH hoor Gt_ oor 
6T GST (SLP) AU OOT CET LITO sòr m’? 


Krishna Pillai has also followed Appar who was given the 
holy vision at Tiruvaiyaru to which he refers thus: 
son GL rou Sp LTE Sar O LT Hoor acoor eaor AA 
He has understood guite well that the cross is a symbol of 
contradiction and paradox. He observes that things that cannot 
be united are blended together there. He is eager to point out 
that he who hangs on it heipless, abandoned by everybody, bearing 
a strong blow of defeat, is in truth the victor. In a stanza he 
brings out the idea thus: 
Lig ET SS OH ols wT Charo HY) LITT Sus 
we FTS hG asm SEBS GH BUS 
pp Fr 5H Opo TT CLP BVH LOVE hal 
QarigFrusds S Qar DIGAE ds Su Aa we Ss St_Soor ®* 


He sees that the One hanging on the cross bleeding and head 
bowed down is the One Who crushes the head of the devil and 
pulls down his standard. Things that cannot be united, he sees 
united. He presents a new kind of scene before the mental eyes 
through the hymn. He shows that humiliation and exaltation are 
inseparable in the cross. Exaltation is not just embodied in 
humiliation. Humiliation is indeed exaltation. The poet has sung 
all the ten stanzas with this understanding of the Cross. He 
rejoices in ascribing to Jesus hanging on the Cross such figurative 
words as the bhakti poets of our land use in reference to the 
beautiful sight of God, as gold (@Qumcr), ruby (cof), pearl 
(aps 5), the over burning lamp CHATO aAa), nectar (Dep 31), 
and sweet fruit (Ssa). These are to be found in the following 


two verses. 


asr@Quirehul HD ssi oie SETA? Suds Kl ATU 
urQuraNhGeantenr LA DOLT cbr Zor NESI Ab SK WN h 
Si Gumara ÊNU 56 SH HPT BH Fl TAM EMAS 
CGsGQuirahGarsi AQF bma Fisycmanhnsrdh Setor Sar 
T-38 
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2. OTAPI LN Oo uja KEBUN MT UJUI HB 
Asian pss Prigi A gyicmourhlonrs hour SL Goo 


Following the Saivite Saints in their composition of ‘ Namacivaya 
Padigam’ Krishna Pillai has composed eleven verses under the 


caption Tirunamappadigam (Sap mw deso). The first verse runs 
as follows: 


10637 coud 5 ana Hu Ci 0 ost oof) cond 
Bros Sawi dH Sewa E oDe D 
11661 oof Guid ASDO UT San, 
ASI ar Up Kr SI QG Brow? 


We do not know at what stage in his life the poet composed 
this hymn. But there is an instance which took place at the last 
stage of his life, just a little before he breathed his last. This 
incident indicates to what extent the statements of his verses in 
““ Tirunamappadigam” were bound with his life and convictions. 


Am Carmichael came to call on him at his death bed. She 
was informed that the poet was unconscious. She wrote the name 
“Jesus” (QGuwer) on a piece of card-board and held it before 
Krishna Pillai. His face brightened at the sight of it. He smiled 
and turned to raise his right hand. Those who were near helped 
him. He fixed his index finger on those letters and it remained 
there when his life departed.** 


When we read through this hymn with this background we 
can understand how inspiring are the words in the stanzas of 
Tirunhamappadigam. 


Bsr Door MI YES DD Mu oof aub 

Dam LV USD Mun Qaves 5S! Du 

TEMU Muh hh QGuise brow?’ 
Such stanzas are found in it. 


Epilogue : 


In the past century when many of the Tamil Christians 
disregarded. deliberately Tamil culture and Tamil religious ideas 
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and practices, the literary services of Vedanayagam Sastriyar and 
Krishna Pillai are praiseworty indeed. 


Dr. P. D. Devanandan while describing the background of 
the religions points out the relation between creed, cultus and 
culture.“ Culture is wide and extensive. Many religions can come 
under its sway. In the background of their worship could be 
seen the pleasing and creative interaction. Creed will not easily 
yield to interaction. Nevertheless, there is a scope for rethinking 
which will result in what Hocking calls ‘ Reconception? of the 


doctrines of one religion in the light of the corresponding ones 
in other religions. 


These two poets have beautifully related Christian Creed and 
worship with the Tamil cultural heritage in their works and have 
shown the importance of indigenisation for a meaningful presence 
of Christianity in Tamil Nadu. 


It is true these poets did not endeavour to produce systematic 
theological works. But it may be boldly said that they paved 
the way for theologians Jike V. Chakkarai, Chenchaiah, A. J. 
Appasamy, Savarirayan Jesudasan and others of the present century 
to spread among Christians deeper understanding of inter-religious 
encounter and fellowship. In this respect, these two poets are 


pioneers in their own right to the present day Indian Christian 
Thinkers. 
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